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OTICE.—“THE ORCHESTRA” is pub- 
7 lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





OTICE.—TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘““‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 





Op -~ & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 





N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GeorGe’s-Roap, Warwick-square, Belgravia. 


N ISS BERRY will commence her First Tour 

through the Provinces with Master WILLIE PAPE 
August 21st, and has a few dates in September and October, for 
which she is open to engagements with Managers for HERSELF 
atoye. Address to her, care of Cramer & Co., 201, Regent- 
street, London, W. 


N ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


Anas ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bsauroy 
Terrace, Marpa Vaz, W 


MPME. CZERNY (Soprano) requests that all 
communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavr’s-TERRACR, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 

















ADAME FLORENCE LANCIA begs to an- 
__ nounce her REMOVAL from HAMPSTEAD to No. 10; 
FULHAM PLACK, Maida Hill West. 





RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
addressed to 7, ApELrHi Trrracg, Strand. 





RAULEIN MEHLHORN begs to announce to 

her Pupils and Friends her return to Brighton from the 

Continent. 5, Hampron-ptacr, Brighton. London Address, 
Cramer & Co. Limited, 201, Regent-street. 


M?®: Cc. J. HARGITT will return to Town on 
Monday, September 11th. Communications, regarding 
Pianoforte Lessons, public or private Concerts, Choral Societies, 
&c., to be addressed to his residence, Taurtoz Corragr, 
Thurloe-square, 8, W. 


IGNOR F. LABLACHE begs to announce his 
return to town for the season. 51, ALBANY-STREET, 
Regent’s Park, N.W.—Sept. 5th. 


ROFESSOR STERNDALE BENNETT requests 

that all letters and communications may be addressed to 

him at his NEW RESIDENCE, 38, QuEENSBOROUGH-TERRACE, 
Kensington-garden, W. 


N R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 


residence, 8, Cazrstow ViLLAs, Florence House, Bayswater. 


ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commences his tour 
through the provinces on the 21st of August. Address as usual 
to 9, SoHO-SQUARE. 




















NEW AND POPULAR 


VOCAL MUSIC, 
HENRY SMART. 





WORDS BY 8. d 

The sailor boy’s mother. Song..Frederic Enoch 2 6 

The first nightingale. Song...... “ 2 6 

The star among the flowers. Song ,, 2 6 

The fisherman’s welcoome. Song ...V. W. Ellis 2 6 

Poor faded flowers. Song.. Wellington Guernsey: 2 6 

Come again, Spring. Song...... Frederic Enoch 3 0 

Sung by Miss Rosr Herseer. 

Only arose. Song ..,......0..seeee Frederic Enoch 2 6 

TD CmmriGG CETL, TOO woes nccseccesesccecee V. W. Ellis 2 6 
The stars are with the voyager 

The late Thos. Hood 2 6 

The heart’s last dream ..........6 Frederic Enoch 2 6 


The swallow came again in Spring. Vocal duet 
Frederic Enoch 2 6 
How sighs the gale of morning? Vocal duet 

From the German of La Motte Fouqué 2 6 
Bird of the morning. Canone for three treble 
MII csnicis sschinnechionntaiananaie W. HU. Bellamy 2 6 


~ 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





MENDELSSOHN’S 
LIEDER OHNE WORTE. 





THE 


NEW AND CHEAP EDITION 
JUST PUBLISHED BY 


EWER & CO. 


Contains all the Seven Books (42) LIEDER OHNE 
WORTE for the Pianoforte, and is 

THE ONLY COMPLETE EDITION 
PUBLISHED IN ENGLAND. 


PRICE SIX SHILLINGS. 





Mendelssohn's Athalie, 4s.; Elijah, 4s.; Anti- 
gone, 4s.; Walpurgis Night, 4s.; Lauda Sion, 2s. ; 
Vocal Quartet, Gs.; Two-part Songs, 3s.; 75 Songs 
in two Vols., 12s, 


LONDON: 
EWER & Co., 87, Recent-streer. 





TMHE LONDON ACADEMY OF MUSIC, St. 
James's Hall. Principal—Prof. WYLDE, Mus. Doc. 
Harmony and Composition—Herr Molique. 
Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—lerr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza; Violoncello—M., Paque. 
Sight Reading and Accompaniment—Herr Wilhelm Gana. 
Organ—Mr. Cooper ; Harmonium—Herr Engell. 
Concertina—Sig. Regondi: Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. 
Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terma. 
The Academy is open to amateurs and professional students 
desirous of receiving a complete musical education on the sys- 
tem of the continental academies. Students residing at a 
distance can receive all their lessons on one day in the week. 
The next term will commence Monday, October 2nd. 
Prospectuses at the Hall, Piccadilly entrance. 
A. AUSTIN, Secretary. 


N R. ALFRED MELLON’S CONCERTS. 

ROYAL ITALIAN OPERA, Covent Garden, Every 
evening at Kight. Last Week but Two. 

Mdlle. Carlotta Patti, Mdile. Krebs, Signor Bottesini, M. 
Wieniawski, Mr. Levy, &c. On Monday next, a Verdi Night. 
Thursday next, the second Beethoven Night. ‘Tuesday, Wednes- 
day, and Friday, Miscellaneous Nights. ae a Fr ular 
and Volunteer Night® Conductor, Mr. ALFRED MELLON 
Admission One Shilling. ‘ 











ARIS.—Monsieur HENRY RONGET, Pro. 

fessor de Chant et d'Etude de Roles, will be happy to 

offer his services to any ish Artists visiting Paris, who may 

desire to study either a French or English rtoire. 

Monsieur Ronget speaks French and ish, has prepared 

upwards of fifty pupils now on the omy, ch lyric stages, 

and is thoroughly conversant with Englis Operatic and Concert 
ess, ‘ 

: W. V. Wallace, ., Passy, Paris; Messrs. 
comer On, London; MM. gE diutier, ulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, Passacr Sauixier. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above gentlemen. 

IRKENHEAD SATURDAY EVENING CON- 
B CERTS. The Manager of the above Concerts and Enter- 
tainments will be glad to receive offers from parties wishing 
engagements, Apply to Mr. W. Ryatts, Music Warehouse, 
Birkenhead, Manager. 


R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Singing aud Harmony. 

















TODARE.— 158th - REPRESENTATION.— 
THEATRE of MYSTERY, EGYPTIAN HALL.—Marvels 
ic and Ventriloqui 


of FLOWER TREES, as introduced for the first time in t) 
country on Faster Monday, April 17th, 1865, by Colonel Stodare, 
and only performed by him and the Indian cians. Every 
evening at Eight (Saturdays included), also on Wednesday and 
Saturday afternoons, at Three. Stalls at Mitchell's, 33, Old 
Bond-street, and Box-office, Egyptian Hall.—Admission, 18,, 28., 
and 3s.—‘‘ Almost miraculous,”—Vide Times, April 18th, 1865. 





in uism, by Colonel. § ., The BEAL. 
INDIAN BASKET TRICK and INSTANTANKOUSGROWT © | 


* PIANOFORTES. 

\V J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHOSQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.-C. (Manufacturers to 

the late tirm of Allison and Allison, Dean-street, Soho.) 

. J. KE. & Co. respectfully invite ,the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PLANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes tuned, repaired, taken in exchange, &c. 








The very important Stock of Music Plates and Copyrights of 
~~, Addison and Lucas, of Regemt-street.—Kight Days’ 
Sale. 

M ESSks. PUTTICK and SIMPSON will SELL 

by AUCTION, at their House, 47, Leicester-square, W.C. 

(west side), on Thursday, September 14th, and following days 

(Sunday excepted), the very extensive aad important STOCK of 

MUSIC PLATES and COPYRIGHTS of . Messrs. Addison. and 

Lucas, in consequence of their dissolution of party » This 

very important stock consists of about 66,000 engraved plates of 

classical and popular works by English and foreign com 8 

Meyerbeer’s ‘* Huguenots,”) the important wo of le 

Wallace, Costa, Horsley, J. L. Hatton, W. Calleott, G. Linley, 

Hullah, part songs, glees, &c, Catalogues ready on Monday, 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART 


47, LBICESTER-SQUARE, W.O. 
QUALES of Muy. 
are * r 





T Bie 


rine ples. ‘t of nearly every 
fe rtant musi ction for oo years past, may be 
veered to by t cal amateur and antiquary, Catalogues 
of current sules om licatio 


al n 
Sales or Valuati if trade Stocks on advantageous terms. 





REAT ST. 
Regent-street and Piccadilly. 


Every Night at 8, and Saturday Afternoon at 3. 
Seventh Week of the Season. 


Reserved Seats, 3s. ; Balcony, 28.; Admission, 1s.—Crow 


London Pre : 








Address, Mr. Jouy Ruoves, Caorpos, 3. 


2 


tainment in the Metropolis, "Vide the 






JAMES’S HALL. 


Maccabe, the great Ventriloquist and Mimic—The World of 
Magic—Second Sight in a new Form, by Miss Anderson—The | affections ot * 
Real Indian Basket Trick, by Miss Lizzie Anderson. Stalls, 5s. ; 


houses ; Professor Anderson's Farewell Season of the World of 
Magic; immense success; ‘the greatest combination enter- 


glee ; Autc Pictares, Coins, 
oe ett kk Mad orks ot ‘Art af'‘consanly held 

Me oF means of of or 
‘stablished (iu 


hk... 8}! RG’S VOICE LCZENGE. — 
For ing aget » g and enriching the voice, and removing 
***ront has maintained its high character for a 
: ! the flattering testimonials receiv: a 
wehbe, and many of the sd Aged 
wh ite great a. No Voca or 

m vum be without valuable Lore’ 
crest Wholesale avd Retail Chemists in the 


| 










satesmen, 
Public 5 
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THE ORCILESTRA. 


(No. 102, Sept. 9, 65. 








Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


a. CRAMER & CO. (Limited) have lately 


published the following Compositions :— s. d, 


{.~FOR VOICE, ENGLISH. 


ARDITI—“ Oh, touch the ivory keys again !” 8 0 
= Veeauty Sleep ( L’Ardita 3 0 
= Dream of Home | Bacio di a 2 
Gondolier’s Last Good-night...............006 38 0 

AR THU R SK ETCHLEY ae sung by’\—The Twin Brothers. 

A Song of Mystery , i 2. ee 0 
ASCHER—tThe Cavaliers Steed. In E and C a ae 
BALFE—She sleeps! though not a star .....cseeeeeeeee BO 

id Ah, could 1 but relive »past! . eae We 
BENEDICT—My Home in Clou mt In D: al 3. 3 0 
BLUMENTHAL, J.—A Day-dream. Arietta ...... core 8 8 

Themes of W08 ccs ceccisicnsese 3 0 

a **] prithee give me hack my heart” 3 0 
BORDESE, L.—David singing before Saul. Scena. In 

Dp, C,and B.... eee a 

COLOMB, CAPT.—“Up the Alina’s height”... 0 

DELAMERE—My Lady's Glove... .. 2... 0. cece cece ce cece 0 


FAVARGER—The Angel Guide ps bt Oreo ce cee 
GABRIEL, V.—Little Golden Hair. In D and C 

- Breeze and the _ InCandD ,..... 
OPRERTEER: 0:00 06 00 06s 2000 000s 000008 s0 
Ladye Mabel. osbaehas eben 
GOU NOD— For lack of gold he k ft me.” bees by 


wewor 
Oo 


i) 
° 


Titiens. In AandG,..... meni = 
Pr “ Tlero to Leander.” In € ona D cccaneccne BS © 
a “The Lark Song.”” Vocal Waltz. InAandC 3 0 
a Oelitete, Ge Wand Gocisc cece cadscscdcecace 4 © 
és dene dices tt be dns eee oe ae 
LEVEY—Coo ! says the gentle dove. In Gand F ceray i 
i Hurrah for the Bombardier! InAandF ,,.. 3 0 
LOCHILEL—The Covenanter’s Bridal,..........eee00.8+. 3 O 
ee Heather Bell... .. 00 .sccscccccccscccsessesee 8B @ 
MACFARREN—I've watched him .....csccccscesseeee 8 O 
a Wear Tle BOE E oc cccccvetcsnscscsccne & OD 
MASINI, F.—The Sylvan Echo, Song ...ccocccscocece 26 
MASSE, VICTOR—‘‘ Pale from my lady's lattice.” A 
DUGMGGE: sidsticciactiscionime 2S 
SS neins OF BAUR oi 6660-00 in vt be ocvtccssaséasias & 8 
Maid of the silver mail. (er entespeencensateoer: @ O 
NICOLAI—The happy Dawn of of Day.. ccscccccceee SB 
PERRING—Deware !.... ‘ Gmimese a Te 
RAN DEGGER—Round with hes r, , hove! Yo-ho! In C, 
B,and G .... wee meron ee 
REICHARDT—The Haunting Thoug hit os bnbenmekenehne 3 0 
RICHARDS, BR INLEY—The — ated “ Leah’s Song” 
In KE, D, and C, +a 
os - Anita, ** ons Chie fta 1in 'sW ‘ife” 
In Fand A .....cceee ; 
a - “Inthe hour of my distress." . 9 
Sacred Song ...... +000 § 


WALLACE, W. VINCENT—“A holy calm, a peace di- 
vine,” the companion song to ‘* Sweet Spirit’.. 8 0 


- Bird of the Wild Wing .. 0. csccccrcecorccessce B O 
VERDI —* Swiftly thro’ the West.” Boat Song........ 8 0 
VOLKSLIEDER—Die Sternlein...........0sseccccsseee 3 O 

" Das Schwabe aeiidialnas seseeese iw 2s 

os Ach wie ist’s Miglich ....scceseceeeee 8 O 
I].—DUETS. 

MACFARREN—Ne'er yield thy soul ...csceeseceseeeee B O 

MORI—Bright as love's dream ,,...6..cecceeseseeseeee B O 

The fall of the leak... .ccccscccccscsccccscesesse B O 

ROBERTI—Faintly flow .....sccccsecccccsccccssccsoee 8 O 

P Gere Fite, BE. .. sv: ce cede cascterccccds. BF 

ROBERTL, GIULLO—Mirth. For Female Voices 3 0 
[L1.—PLANOFORTE PIECES. 

ARDITI—E Amor del Mondo........cceesceecesceveees 4 0 

ASCHER Chant des Nalades......cccccscscccccceee 6 0 

BERGER, E.—Weaverley .. .cccccsccscccccccccscccccccce & O 

BLUMENTHAL—La Stella... se sccecccccccccccccccsce 8 6 

P- BOG TOS) oc cscocvecccvvecssssscnese OE 

a Rae BN .« oc ctcnesrcessssiccsvccicee § FU 

i Chant Religioux ........eeseeee cccoe & 0 

- Balaee ..ccccccceseccsecscece ceeeves - 8 0 

- Les Folftros .......cccsscecccscccece 40 

Weaving a dream. Melody,......... 4 0 

cu AMP ION, SUCHET—Chant Triomphale ...........+ 8 0 

FAVARGER—Stradella Fantaisie........... ccccsccccee B 6 

a Masaniello ditto ........s0ccsccecccescee 4 0 

- Mélodie Russe ..... sovcsesoccce SB E 

ia Pandora. Bluette de ‘Salon eccoceonesece B® 

Esperance ......cccecseccccsecce coccccee 8S O 

FELDE R—En Avant! Galop Brillant ..........s000-. 8 0 

= The Brawling Brook. Idyll .........es000+ 3 0 

a Ma Pritre pour toi. Nocturne ............ 3 0 

- Wee. MIND. i. cs cadessieee cctets OS 
GITS—Les Masques. Caprice Etude ...........000..4. 3 0 

pa Rose and Blanche. Polka Caracteristique........ 2 6 


GOU NOD—Four songs without words, each . 
H ELLER —Pas Noble 
HERZ—L' Etoile du Nord... .. san ‘ 
HESS—David singing before Saul .......... cece cece cece 


ccccccecsee 8S O 


3 0 

JOHNSON—Revel of the 8yrens. Caprice.............. 3 0 
” Moonlight on the ocean a Be: 8 0 
NAUMANN—Au Revoir, Réverie Solita 3 0 
NOLLET—The Dream at Morn Reverie . +0 ages «a €.§ 
- Les Ondes en Lumiere. © — Nocturne - 40 

- Souvenir de Brighton. Redow isotctees 8 6 
Rondo Brillant 4 0 


POL y DORE DE VOS—Volkslied aus » Thuringe 3 0 


CRAMER & CO.'5 NEW WORKS—continued. 
PONCE DE LEON—Les Hussards de la Reine Galop.. 
RHODES—Les Cloches de l’Eglise ..... oe 
RICHARDS, BRINLEY—Wear this flower (Helvellyn) = 

a Cujus animam, Solo 4s.; Duet 

** Leah.” Transcription rare 

ROB INSON, MRS. JOSEPH—EIf-Land ......c0see0ee 
” Bh BOs ic 00 ints cctove 

SAL AMAN— Spanish Caprice........... atone 6 Caneows 
SELLE—Symphony of Spring........ssccssccvccceccecs 
w La Douce Rosée. Morceau de Salon ........ 
STLAS—Gavotte ....... $6 06.00.4000 06.06.56 00.06.0060 
SURENNE—Reverie @’Amour sennecees erceeccesos ones 
TOMS—Polonaise Brillante............ 
WALLACE—Prelude and scherzo..... 


eee ee ee 


orm 0 02 CO mm OO Pm OO te 
coamaocoaccoooooaeoo 


[V.—DANCE MUSIC. 





CLARK E—Witches’ Own Galop............+ 38 0 
COOTE—Merry Wives’ Quadrille . + 40 
She Stoops to Conquer, ditto. cccccccccce 4 O 

Db’ ALEMBERT—Woman in Mauve. W altz... éeeéee 4 0 
Wild Irish Girl. Galop ..........68. 4 0 

DE VILLIERS—Donato Galop bk bib Sain been o £86 
* Donato Quadrille......sececeseeeeeeeee 4 0 

“ Poppies Red Valse ......sesscccvscee 4 9 
GIORZA—Limited Liability Galop 00 be Ce eo ecesee 4 0 
GODFREY—Coldstream Guards’ Quadrille .... — - 
LABITZK Y—The Morning Star. Waltz .............. 4 0 
MARRIOTT—Helvellyn Galop .........ecccscscscecece 4 0 
is = Waltses 0 rcccccsescccscesesee # © 

Bs “ QED dc ieicrsetccswcns § © 
Dark Tyee Valeo 2. cccccvcescccccscccee 8 G 
MONTGOMERY —Sts arry Night Mazurka $0 00 es ce ese 8 0 
WALLERSTEIN—The Tempest. Galop . ten SE 
WARREN—River Sprite Quadrille ..........seseee0eee 8 0 
a Sleeping Queen Quadrille ......seeeeeeee 8 0 


Specially prepared Lists of Vocal and Instrumental Music on 
application. 


ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co, Limited, 201, Regent-street. 


For the Pianoforte Department, see other advertisement 8. 


Adopted by the Board of Susteinees of the National College 
of Music. 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 





CRAMER & Co. Limited, 201, Regent- -street. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recgnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Be BOM cciec cd es 00 00 00 00 20 00 00 os ce 22 


Is Back Watnvr . eb ee-ec ec asansecsinne EE 
In FiaurED Watnor.. A000 sade ccccccseccceccssosse Me 
In Rosewood .... +65 mtvecscensees Oe 
In Pear TREE, TO RESEMBLE : Exon. scence WO 
In Rosgwoop, with Abert Fatt. wuwen we 
Ix Bunn WALNUT, WITH ALBERT Fatt... ee a) 
Dirro, with Trusses AND SHarep Enps.......... 88 
In Pottarp Oak, Ditto ........ neces & 
In MarLe AND GoLp, ALBERT Faun AND Tavesss . 45 
In Fiaurep Cepar, with Do. Do.. eraseacce. ED 
In OttvE Woop, with Do. Do......ccsececceeee 45 
In Satin Woop anv Gop, witn Do. Do. ........ 48 
Ix ConoMANDEL AND GoLp, with Do. Do. ........ 650 
Ix Amboyna AND GoLp, with Do. Do. .......... 52 

(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 

FOR INDIA. Guineas. 

In Sorry Manoaanxy, packed in Zinc and Shipped.. 
Darto, with Folding-up Keyboard ........s0e0e008 45 





CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Prangrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 

THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


r tAROSCRAE GALLERY, 201 207 and 209, Regent-street. 
Largest in Europe.) 





Schwabisches Volkslied Morcean 360 ' 





“THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


NOW OPEN. 


TARIFF, 
Ground Foor. s&h «.¢ 
Sitting-room and Bed-room .. ....-from 12 0 to 28 0 
BO cesncrae cv astenias Miu ~ £e ee 


Fiast Fioon 
Drawing-room, with Bed and apes peas 








&e., en suite.. oma 25 0 upwards. 
Drawing- room and Bed-room . ee |! 
Sitting-rooms and Saloons.. timer: aaa = 
ile Ne HB EERE GR TR 3 » 10 0 

Szconp Froor. 
Drawing-room, with Bed and See eeteptite 

&c., en suite .... wits WO Oe 
Drawing- room and Bed- “room, en ‘suite da bewe.ee 15 0 
Sitting-rooms.. 10 0 
Bed-rooms and “‘Dressing-room ‘communicating 70,15 0 
IOI ic nc ktinnecties apiaeea'eebb.quse 8 0,,10 6 

Tarmp Foon. 
Sitting-room, Bed, and Dressing-room, &c., en 
ME caddndtuheeninsddamsyenenaeeneies 18 0, 21 0 
Bed-room and desea pape: communicating 7 0,12 0 
Bed-rooms.. és ~ SO@au BF 
’ Founta ¥x00n. 

Dressing-room and Bed-room, men. 5 6,, 10 6 
Bed-rooms .. ene 26, 50 
Urrer F100n—BED-ROOMS, from ‘Is. 6a. to 2s. 6d. 
Extra Beds occupied on the First or ‘Second Floors ....... 2 6 
Ditto, on the Third or Fourth Floors........ 20 
Visitors’ Servant’s Bed, per night . 1 6 

Ditto Board, per ¥ (each) . 5 0 
IE os nc. cscs nck et coer thasctectescceseorece & @ 
Batus. 
ee eee... S660 sane thee bees Seen tet eeteeessnece SO 
aay one sb cvcedoestesesceconveccwcnnce & © 


Hip or Sponge .. $6-00100-40:06:00'00-0000.000800.00 rer 
SALLE A Mascza, oR Gunznat Dinina Room FoR LADIES 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 
Breakfast, plain ..... (ae nbescieummcuee SB 
- Cold Meat or Eags.. 
ve Chops or Steaks, Broiled Ham and Eggs...... 
Teas, plain ..... a ve-ce ee cseeeseeesee 
Dinner, off Joint.. 
% a la Carte . 00 09 Coco cee cceresonccesescece 
Suppers and ntti cscopercnocchehebacsecess calle 
Cups of Tea or Coffee 


TABLE DHOTE, 5Bs. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, - sa fore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 
and rectified, 


©. SCHUMANN, Manager. 
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Free by Post, for 12 way 
QEBTOH OF THE LIFE OF MOZART, 
abridged from the Lal work of Epwarp Hotmss, Esq., 
by T. H. Jamgs, Esq., ., of Exeter College, Oxford, and 
Lincoln’s Inn, Barrister- bn ol 


CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 





EW ITALIAN SONGS. 
TIot’?amerd ..... neotewngeh .+-..-Randegger 28. 6d, 
Sognai (Reverie)......... caseeorsens al Schira 3s. 0d. 
Th Bempetto 2... cccccccesoscsecces E. Mecatti 2s. 6d. 
Innamorata d’una stella (in ©. -Randegger 2s. 6d. 
ditto (in B flat) ” 2s. 6d. 
Se siete buona, come siete bella.... ae 2s. 6d. 
La Luna é bella (in G) ............ ” 2s. 6d. 
ditto (in B flat) »” 28. 6d. 
Taci, non dirmi il vero .......... ..-Magozzari 2s. 6d. 
La Restitugione ........ceseseseeeee ee briccl 28. 6d! 
Gli Occhi Neri . 0 60 06 se cece 2s. 6d. 
Invito alla Tarentella ...... .Traventi 4s. 0d. 


Cramer & Co. Limited, 201. " Regent-street. 





New Edition. 


oO wo Z=E 
NOUVELLES VOCALISES, 
POUR 
MEZZO-SOPRANO OU CONTRALTO, 
MARCO BORDOGNI. 

Price 10s, 


CRAMER & Co. Limited, 201, Regent Street. 


EW HARMONIUM WORKS. 
JUST PUBLISHED. 


eee . A. Adam 28. 6d, 
Les Réveries du Soir .............- A. Miolan 28. 6d. 
Chanson des Alpes. Morceau....C, F. Davies 28. 6d. 
GOBOTRE 06cc sen ve vesece sect on C, F. Davies 2s. Od, 


CRAMER & Co, Limited, 201, Regent Street. 
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THE HARVEST MOON. 





A rounded moon is given 

To Autumn, for delight 
Throughout the opal even 

And through the sapphire night. 


When every nut-brown cover 
Is browner for its leaves, 
And restless swallows hover 
Around the crowded eaves, 
And redly through the coppice 
The wary foxes glide, 
And redly-glowing poppies 
The gleaner’s hair have dyed, 
And with the sunset redden’d 
The gates of day are shut, 
And loads of wheat have leaden’d 
The cart-wheel in the rut, 
And falls September serely, 
And falls the ripening rain 
On wheat and oat and barley 
And all the golden grain, 
Thou Lesser Light, that servest 
The Gop of every light, 
Art sent to bless the harvest 
With fulness in the night. 


So be a full light given 
To all thine acres, Lord, 
Till garner’d into heaven 
The sheaves of earth be stored ! 
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THE FLUSTER FESTIVAL. 
It. 

So Mdme. Skimmings-Stunningtone, and Mdme. 
Dodo and her husband, and Mdme. Aripper and 
Mr. Schwarz, being artists who had sung at all 
the festivals before, were left out of the Fluster 
program. Mr. Nulli Secundus was simply seorn- 
ful; the rest were rather riled. 

But for poor Dr. Cheeseparings when he got 
back to Fluster more aggravation was in store. 
A letter awaited him. He had grown to hate the 
postman by this time. He opened and read :— 

“Sir,—I understand you are causing my ora- 
torio to be scored for the purpose of singing it in 
disjointed fragments at your Festival. I beg dis- 
tinctly to interdict the performance of my work, 
either in whole or part, and I have the honour to 
record this my prohibition. For your own breach 


of etiquette in endeavouring to get a work scored | halfpence,” interrupted the Bishop’s wife. She 
by a strange hand, with the composer himself on | was dealing out the counters. 


the spot, I have a name which I will retain 
until I have the misfortune to meet you.—Yours 
obediently, J. R. ScHaTzBar.” 

Poor Dr. Cheeseparings! He turned all the 
colours of the rainbow when he read the pro- 
hibition, and blue was the predominating hue. 
As he finished it and crushed the letter in his fist, 
his office-boy announced the Bishop's wife. 


Mrs. Bishop, we have remarked, was an amiable | correct-——” 


jady who took a great interest in music, was a 
good player herself, and had a kind heart. 
Through her influence her husband had always 
encouraged these festivals, and thrown open his 
gates to artists. She had promised to aid Dr. 
Cheeseparings to the utmost extent of her power, 
and had come to see how he was getting on after 
hie trip to London. But Dr. Cheeseparings was 
in a very bad humour after the snubbings he had 
received, and his crossness showed itself towards 
his patroness. He was by nature what the Scotch 
call dour—sullenly obstinate; and he was too 
blind to see when his dourness stood in the way 
of his own interest. 

“‘ Well, Doctor, and how go on all your arrange- 
ments?” asked Mrs. Bishop, kindly. 

Dr. Cheeseparings growled grimly, and only 
offered the Bishop's lady a chair after debating 


“Tam glad,” continued Mrs. Bishop, “ that youl 
are going to do Herr Schatzbar’s oratorio, because 
he is a friend of mine, and I consider him a clever 
musician. So does the Bishop.” (The Bishop 
had about as lucid an idea of the subject as 
hehad of the municipal representation of Helio- 
polis.) 
“Well, then, I’m not going to do his oratorio,” 
answered Dr. Cheeseparings, shortly. 
“Indeed! Why?” 
“Because I’m not. Because—” Dr. Cheese- 
parings cast about him for a reason, not liking to 
give the actual circumstances—‘‘ because Mdlle. 
Syrens says she won’t sing the music, and our 
chief hope is in Mdlle. Syrens.” 
‘And Madame Skimmings-Stunningtone: will 
she sing it?” asked the Bishop’s wife. 
“She can’t be got.” 
“T am sorry for that. You have engaged 
Madame Dodo and Madame Aripper ?” 
*‘NoI haven’t, and shan’t,” answered the ag- 
gravating Doctor. 
The Bishop’s wife was slightly nettled, but 
merely remarked, “I am sorry Mdlle. Syrens 
objects to sing Herr Schatzbar’s music. I must 
get the Bishop to invite her to the palace and try 
and talk her over.” (The vision of the Bishop 
talking music to Mdlle. Syrens was analogous to 
that of a Feejee Islander conversing fluently in 
Welsh to an Ancient Roman). 
You had better not ask her to the palace,” 
returned Dr. Cheeseparings, hastily. 
“But why? Isee no reason why I shouldn't.” 
“Oh, very well, have it your own way,” he 
growled; and so she left him. If she had not 
been the wife of a Bishop she would certainly 
have felt wrathy. 
That evening the cross Doctor having somewhat 
recovered his serenity looked in at the Episcopal 
palace about tea-time. He found there Madame 
Philomel von Rosen, the celebrated singer of 
former years, and her husband, M. Otto von 
Rosen. They were going on through Flustershire 
and had called on the Bishop, who immediately 
asked them to tea. Dr. Cheeseparings thought 
he would take a little advice in his difficulty; so, 
after tea, as they were sitting down to the round 
game of Van John (the Bishop did not disapprove 
of cards in the abstract, but he wisely walked up- 
stairs to his study in case the Dean and Chapter 
might call and catch him gambling), Dr. Cheese- 
parings mentioned that he thought they could not 
get Nulli Secundus for the Fluster Festival. 
“Does he want so much?” asked Mdme. 
Philomel von Rosen. 
‘Six round ones and a fish, that’s equal to three 


“Much!” exclaimed Dr. Cheeseparings, “he 
wants so much that I am disposed to——” 

“Double,” exclaimed the Bishop's wife, who was 
dealer. 

“And you know,” pursued Dr. Cheeseparings, 
piteously, ‘as it’s a Charity and as the idea is 
religious and and all that, it’s too bad to try and 
make a profit out of the engagement. It’s not the 


“Card, Doctor?” observed the Bishop’s wife, 
coming round to him. 
“Please,” said the Doctor. “Alittleone.” He 
got a ten and was twenty-five. Oh, it wrung his 
soul to have to pay the counters, and the dealer 
had doubled! 
“So,” pursued Dr. Cheeseparings, pathetically, 
“from the way in which the festival arrange- 
ments are turning out I consider I am--—” 


phantly. ‘You'll all have to pay for this.” 


hung it out to dry. 





within himself whether he couldn’t order her out. 


“Tenor? I believe you,’ answered M. Otto von 
Rosen with a laugh. “You'll remember him as 
Tamino in the ‘ Zauberflite,’ my dear?” 

She assented, and they both laughed over the 
recollection of Dr. Gans, who is notably one of the 
most celebrated duffers Germany has ever pro- 
duced. 

But Dr. Cheeseparings had no idea it was a 
joke: he took it in aw sérieww, and booked the 
name. ‘Can he be had cheap ?” he asked. 
“Cheap!” exclaimed M. Otto von Rosen, ‘He 
is both cheap and na—”’ 

‘My dear!” cried his wife. 

“T was going to say cheap an’ nadvantageous, 
my love,’’ added M. Otto. 

Dr. Cheeseparings made a vow to engage Dr, 
Gans, the German tenor, to sing English oratorio, 
in place of Mr. Nulli Secundus. When he had 
lost almost all his pocket money at Van John, he 
rose disconsolately and went home and to bed. 
Next day he wrote to Dr. Gans, who replied 
cacophonously :— 


“Dear Mister Doktor, i shall arrive to Your 
Festival and to sing to Your Oratorium, to which 
the Terms to arrange are to let see to You.—Yours 
respectably, “ Dr, Gans. 
* Anser, if you pleas.” 
The terms were arranged, and Dr. Cheeseparings 
thought them satisfactory. He now began to 
plume himself that things were looking brighter. 
He had got lots of stewards to subscribe, and 
there could be no absolute loss if the worst came 
to the worse. But he did not foresee one thing, 
and that was the growing vexation of the Bishop's 
wife. That lady had communicated with Herr 
Schatzbar touching the refusal of Mdme. Syrens 
to sing his music. Now Herr Schatzbar and 
Mdme. Syrens were on intimate terms, and the 
lady artist was noted for her extreme amiability 
Everybody loved her. Herr Schatzbar could not 
understand it. He wrote to her asking if the 
statement were true; and this was the answer :— 
“My dear Schatzbar,—I never authorised any 
one either to say or write that I declined to sing 
your oratorio at Fluster. I admire it—I should 
like to sing it—it is good music. Though we 
were to become sworn foes, the circumstance 
would never alter my opinion of it or you.—Yours 
sincerely, “ Circe SyRENs.” 


On receiving so emphatic a denial to the slan- 
der, Herr Schatzbar made a copy of the letter and 
sent it to Mrs. Bishop, with a full statement of 
the reasons why he objected to his oratorio being 
done. With this in her hand, the Bishop’s wife 
sent for Dr. Cheeseparings. 

“Dr. Cheeseparings,” said the Bishop's wife, 
sternly (the Bishop was in the background sitting 
in his arm-chair and pondering meekly on sore 
throats among the clergy), ‘‘read that!’ 

The Doctor took it, read it, and folded his arms 
sullenly. 

“‘Have you any remarks to make on it, sir?” 
she asked, 

“No. There are wheels within wheels and 
inner circumstances which I am not at liberty to 
explain,” returned Dr. Cheeseparings, gloomily. 

“Very well. Wake up, Bishop!” (The Bishop 
had been cogitating the advisability of putting 
red flannel in his next Charge). ‘The remaining 
question,” pursued Mrs. Bishop, “is, what new 
oratorio are you going to produce? Will you do 
Signor Biton’s ‘ Layman?” 

“No,” he answered, curtly. 

“Why?” 

“TI am prepared to give my reasons to the 


«A Natural!’’ cried the Bishop’s wife trium- | Committee, if need be,” he replied, rudely. 


‘‘Good morning,” she coldly said. ‘“ Wake up, 


They all had; and Dr. Cheeseparings found his | Bishop, and wish Dr. Cheeseparings good morn- 
soul so wrung by this time that he might have|ing. Perhaps you had better say good-bye,” she 


added, significantly. But her significance was 


“Well you know,” said Madame Philomel von | lost on the egregious Doctor. 
Rosen, laughing, ‘‘ if you can’t get Secundus, why 
not take Dr. Gans, the German tenor? He’s | husband— 
the first living tenor of yesterday; isn’t he, 


When he had gone, said Mrs. Bishop to her 


“ Bishop: there shall be no more festivals given 





Otto?” 


under our patronage and in owr Cathedral.” 
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“Certainly not, my dear,’ assented the good 
Bishop with alacrity. 

“Can you shut the Cathedral this time and 
spoil the Festival?” she asked. 

“Spoil the Festival! Why should I spoil the 
Festival ?” demanded the Bishop. 

“ Because I have been insulted—prejudiced— 
compromised, Do you not see it? Do you not 
see that we have been shamefully used all 
through ?” 

“ Certainly, my dear,” replied the Bishop; but 
he didn’t see anything of the sort. Not a bit- 
“But I'm afraid we can’t refuse the Cathedral 
now, as it’s promised.” 

“Tt must be for the last time then,’ said his 
wife, in a decided tone. 

“Tt shall be, if you wish it. 
Dean and Chapter about it. My dear, will 
you ring the bell, and send the Page for the 
Chapter.” 

It should be known that a Bishop has no an- 
thority to give or refuse the Cathedral: such 
power lies in the province of the Dean and 
Chapter. 
his diocese, and a nod is as good as a wink toa 
wide-awake Dean. In Fluster the Bishop and 
Dean and Chapter got on very well together, and 
s0 at the summons up came the Dean and two 
Canons to represent the Chapter. The Canons 
being limbered up stairs were mounted on chairs 
point-blank at the Bishop. 

“Mr. Dean,” said the Bishop, ‘this Festival is 
being muddled sadly and the Church is being com- 
promised too. We must put an end to this sort of 
a thing. We must make the Chapter turn over a 
fresh leaf.” 

“Well, my lord, there are certain malicious 
reports about, and I see the papers have taken up 
the inefficiency of Dr. Cheeseparings,” answered 
the Dean. 

*T am not so sure,” pursued the Bishop, blandly, 
‘whether my conscience absolves me in the 
letting of our sacred edifice for performances to 
which entry is only to be had by payment. To 
my mind it savours somewhat of secnlarity. Gen- 
tlemen, are not some of your worthy body averse 
to the proceedings afoot?” 

‘As a Chapter, my lord,” replied one of the 
Canons, glibly, “as a Chapter we cannot be 
averse.” 

The Bishop smiled, forgivingly. He was a man 
of large sympathies, and he could overlook the 
errors of youth. Another man would have dis- 
charged that Canon; but this good ecclesiastic 
loaded him with blessings, and thus loaded, the 
two Canons went off. 

“But there is one thing I wish,” said the 
Bishop, looking over the banisters as they went 
down the stairs, ‘I wish you to intimate that 
this is the last time the Cathedral will be used for 
such a purpose. And gentlemen,” he called after 
them, “if you don’t care about remaining in 
F luster and would like to see Interlaken, I am 
starting for there the day after to-morrow, and 
will be happy (metaphorically) to stand my 
reverend brother of Oxford. In other words,” 
‘added the good man, “ to stand Sam.” 

The Dean and two Canons jumped at the pro- 
posal, and it was settled that they should abandon 
Fluster to its fate. 

“You are a dear good Bishy!” exclaimed his 
wife, who had overheard everything. ‘‘ You have 
done just what I could have wished, though I 
have asked a lot of people to the Festival, in- 
cluding Miss Cadet Boots and all her banking 
relations. However, I can put them off, and the 
palace shall be closed and brown-hollanded. That 
will show Fluster that something’s wrong some- 
where. You are a dear good-natured old Bishy- 
Wishy!” And then she patted his cheek and 
kissed him. 

Ah me, ah me! In this unequal world of ours, 
how very few of us may kiss a Bishop! 


The namber of patients relieved at the H sspital for diseases 
of the beart, 67, Margaret-strect, Cavendich-square, was 121 
during the week. 


I will speak to the | 


But a Bishop is always a potentate in | 





PROVINCIAL. 
—>——_- 
Messrr. George Perren and Patey nave entered 
as joint-lessees of an opera-house in Cork, which 
| will open in the winter. 





Mr. Henry J. Loveday (Leader of the Anacre- 
ontic and Classical Harmonists Societies, Belfast) 
| has been appointed Musical Director at the New 
Theatre Royal, Edinburgh, which is to be opened 
next November. 

At a concert given at the Victoria Rooms, 
Bristol, on Monday night, Mr. Walter Fisher, a 
young tenor, astonished the audience by some 
remarkably clever imitations of Sims Reeves. 
Make up and singing were alike of a superior 
| description. 





Shakepeare’s highly imaginative play, “A Mid- 
summer Night's Dream,” was brought out at the 
| Prince’s Theatre, Manchester, on Saturday last. 
A great deal of care and labour has evidently been 
bestowed on its production. The arrangements 
of the fairy scenes, the grouping of little dots of 
children, their varied costumes and graceful evo- 
lutions are very pleasing. ‘The scenery by the 
Messrs. Grieve is of the first class. The music of 
Mendelssohn is for the most part employed, and 
this is supplemented—especially in the entre-acte 
pieces—by selections from Weber's “ Oberon.” To 
form a correct judgment on this exquisite drama 
a second visit will be absolutely necessary. 





“ Arrah-na-Pogue” was brought out at the Theatre 
Royal, Glasgow, on Monday last with considerable 
success. The cast was strengthened by Miss Milly 
Palmer and Mr. O'Sullivan, who were very fairly 
supported by the stock company. Mike Feeney, 
played by Mr. Carter, is especially worth notice, 
and displays genuine talent. Miss King is always 
graceful and pleasant to look upon, but she should 
avoid flippant and incoherent acting; her Fanny 
Power is negligently played in many points, and is 
in Miss King’s hands a character of impossible 
idiosynerasy. Mr. Watson would be wise to refrain 
from such vulgarity as more or less characterises all 
he does ; in “ Arrah-na-Pogue” he is simply offensive 
to good taste. 





Our Politico-socio-satirical friend, the Liverpool 
Porcupine, whose English is subject to frequent 
throes, has a slight attack in one of his recent 
numbers. He says,. speaking of the Liverpool 
public :— 

“While our rich and comfortable community 
is not insensible to the tender strokes of art with 
which the monthly magazines (their almost exclu- 
sive reading) are illustrated, it is thoroughly 
imbued with a conviction, probably well justified, 
of the great inferiority of all artistic avocations to 
those solid and aggrandizing pursuits by which 
Liverpool makes its money.” 

We do not wonder at it, seeing that the Liverpool 
community has an evident instance before its eyes 
of the inferiorty of at least the literary avocation 
on the Mersey. 





The bills of the Princess’s Theatre, Edinburgh, 
are headed this week by a somewhat uncouth- 
looking announcement of the arrival of Friéken 
Christine Healy og Fréken Agnes Healy, Solodan- 
serindes, fra Konelig Theater, Kjébenhaven. 
These young ladies are very handsome, dress in 
exquisite taste, and dance with surprising light- 
ness and elegance. The Christy’s Minstrels are 
getting through a mos‘ successful short season at 
the Prince of Wales’ Operetta House. Unsworth 
and Eugene are perhaps the chief attractions, 
though the whoie entertainment is excellent. The 
Operetta House is filled nightly from Orchestra to 
ceiling. ‘The mason work of the new Theatre 
Royal at the head of Leith Walk has been finished 
ind now. the carpenters are busy at work, and the 
large’ building reverberates to the sound of a 
hundred hammers. Externally the building 





Josty one at present all description of it. 


though not ornate is decidely handsome, but we, 








Monday being the annual brass band contest at 
Bellevue Gardens, Manchester, there was a great 
influx of excursionists. There has never been a 
more successful contest than that of Monday. 
Twelve bands entered, but only eight competed. 
The arrangments were the same as in previous 
years, viz. : Each band to play two pieces—one of 
their own Selection; to be played with cornets 
in B flat : and one sent by the proprietor, 
namely,—Grand Selection from Verdi’s Opera, 
“Un Ballo in Maschera,” a piece abounding in 
delicately wrought passages, requiring the utmost 
care to produce a good effect. The music arranged 
by Mr. J. Melling, of Manchester; no drums 
allowed. Thejudges were Mr. J. P. Clarke, band- 
master, 83rd Regment, military composer; Mr. 
Samuel Hughes, and Mr. J. Hawks, Royal Italian 
Opera, Covent Garden and Mellon’s Concerts, 
London. All the bands played admirably, and 
even a practised musician could scarcely tell which 
was the best. The contest lasted from one to 
eight o clock. The display of fireworks brought 
the proceedings of the day to a close. 





The drama “It's Never too Late to Mend” has 
been withdrawn from the Theatre Royal, Man- 
chester, after a long and successful career. On 
Monday last Miss Amy Sedgwick commenced an 
engagement of five night’s in the play of “ The 
Hunchback.” This highly talented actress re- 
ceived a cordial and cheering welcome to the 
stage on which she first acquired her celebrity. 
On Tuesday evening she appeared in her original 
character of Hester Grazebrook in Tom Taylor's 
comedy “The Unequal Match.” This piece, though 
first produced at the Haymarket, has a great local 
interest from its being the exclusive property of 
J. Knowles, Esq., the proprietor of the Theatre 
Royal. With Miss Sedgwick as the star it was 
only to be expected that the house should be—as it 
was—completely filled. In the first act as the York- 
shire girl, in the second as the happy wife totally 
unable to tone down her exuberant spirit, and in the 
third assuming the character of a lady of fashion— 
in these three contrasted characters Miss Sedgwick 
was eminently successful. She was ably supported 
by Mrs. Bickerstaff, Miss Shirley, Messrs. G. F. 
Sinclair, Jno. Nelson, Frederick Everill, and H. 
Thompson. This drama will be repeated on Wed- 
nesday and Thursday. On Friday, for the benefit 
of Miss Amy Sedgwick, “The Lady of Lyons.” 
On Saturday, September 9th, Verdi’s “Il Trova- 
tore’ will be the initiation of a few nights of 
Italian opera by the company from Her Majesty’s 
Theatre. The following is the cast :—Leonora, 
Mdlle. Tietjens; Manrico, Signor Mario; Il Conte, 
Mr. Santley; Ferrando, Signor Bossi; Azucena, 
Madame de Meric-Lablache. On Monday, “ Faust ;” 
Tuesday, ‘‘Norma;” Wednesday, “ Rigoletto ;” 
Thursday, “ Don Giovanni.” Conductor, Signor 
Arditi. Crowded houses may be confidently 
anticipated. 





Mr. F. H. Lakin, of the firm of Wood & Co., 
music-sellers of Aberdeen has just patented an 
invention for the easy and accurate tuning of 
pianofortes and other musical instruments, so that 
any person with a musical ear of ordinary acute- 
ness can readily perform the operation of tuning. 
The invention also secures the use of stronger and 
thicker strings, so as to produce greater richness 
and body of tone. Further, it insures in any 
climate, and with even rough usage, greater 
permanency of tone than has hitherto been 
attained. The invention consists in a new appli- 
cation of the screw and lever to the instrument, 
and may be adapted for pianos of all descriptions. 
For an upright cottage piano, for example, a 
metallic plate of angle shape is placed on the top, 
running the entire breadth of the piano. In the 


front part of the plate screws or tuning pins are 
fixed, one for every string, one lever being also 
required for each string. These levers, which 
may be of various shapes, are held ir position by 
slots in the fulcrum bar, and in the angle-shaped 
metallic plate. To the lower arm of the lever a 
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string is attached, and the screw or tuning pin is 
applied to the other arm of the lever. By means 
of the screw the string is thus raised or lowered 
in pitch with the greatest ease and nicety. In 
the case of the old pianos, from the tuning pin 
being placed in the wood, strings could not be 
raised to the requisite pitch, if made thick; but 
Mr. Lakin’s plan obviates any such risk, and a 
string can be used as thick as will bear the tension 
to bring it to pitch. Thus, the string or pitch of 
C onthe third space of the treble clef in some 
pianos made 11} or 12 inches long between the 
bridges, while hero it is made 15 inches long, and 
can still be increased. Of course it will be ap- 
parent that the use of longer strings must give 
greater power and volume of tone ; and this is the 
more marked in the higher notes, especially that 
these are now generally deficient. The plan also 
admits of the extension of the key-board beyond 
the register of scales presently in use. The 
advantages thus described, and of which we have 
had some opportunity of judging, will prove a boon 
fo those pianists who live in retired places in the 
country, or in distant parts of the world, where it 
may be difficult to obtain the services of a tuner. 
The cost of instruments constructed on the new 
plan will be very little augmented; and we under- 
stand it is the intention of the patentee to enter 
into arrangements for the manufacture of his 
invention, so that any pianoforte-maker in the 
kingdom may use it. 








THE THEATRES. 





The Romantic Drama is in the ascendant. We 
have arrived at that shameful stage of civilisation 
when degenerate playgoers cease to believe in 
“the thoughts that breathe and words that burn,” 
and begin to hold the wisdom of their ancestors 
in ridicule. The “Standard Comedies” fail to 
inspire them with any respect other than that of 
veneration. The Elizabethan drama is only at 
tractive from a sense of duty. The most brilliant 
verbiage and French construction are unequal to 
secure for modern comedies a run of more than a 
few weeks; yet we find a “ Colleen Bawn,” “ Peep 
0’ Day,” “ Ticket-of-Leave Man,” “ Streets of London,” 
or “ Arrah-na-Pogue” holding the stage for hun- 
dreds of nights, drawing audiences in crowds and 
filling, at the same time, the theatre and the 
manager's pockets. Dramas of this class have 
formed the piéces de resistance for the minor the- 
atres since time immemorial, and if we except a 
trifle more care in the Construction and polish in 
the dialogue, there is in reality very little differ- 
ence between their stock pieces and the more 
ambitious productions of the West End. Irish 
dramas, in particular, bear a strong family like- 
ness; and we generally meet with our old 
acquaintances, the deceived and _ ill-treated 
maiden in skirts of no superfluous length, the 
virtuous though dishonest smuggler, the villanous 
tax-collector, the heavy ruffian with proclivities 
towards liquors and language equally strong, the 
latter in a most uncertain brogue, and the in- 
evitable though inexplicable eclaircissement, by 
means of which everything ends happily. 

On Monday the ADELPHI was opened, after a 
few weeks’ recess. The interval has been employed 
in repainting and recleansing the entire building. 
The audience part of the interior has been restored 
to its primitive appearance, and some additional 
jets to the chandeliers have at least partly re- 
moved the dingy obscurity in which the visitors 
of this theatre have been so long doomed to sit. 
A well-lighted theatre is as necessary as a well- 
lighted drawing-room or saloon: we go to each 
with the instincts natural to all who meet for a 
common object of enjoyment. As to the question 
(if there be any to ask it) “What need of more 
light in a theatre than is required for the stage ?”’ 
—it is the reasoning of the two misers who put 
out the candle because they could talk as well in 
the dark. Half-a-dozen small lustres are still 
wanted round the lower tier of boxes, The 


season was inaugurated by the first appearance of 
Mr. Jefferson, another American actor, in a dra- 
matic version of Washington Irving’s well known 
tale “Rip Van Winkle.” Whatever may be the 
merits of the story, it has certainly none of the 
dramatic element in it, nor has Mr. Boucicault (the 
author of the drama) attempted to give it any. 
The only persons of the slightest interest in it are 
Rip and his wife. No higher praise can be awarded 
to Mr. Jefferson and Mrs, Billington than that they 
sustained unaided the interest of the audience in a 
piece nearly two hours and a half long, without plot, 
incident, or characters, save their own. The drama 
contains some forcible dialogue. Rip is represented 
as the prince of drunken good fellows; but his 
wife describes him better when she says that a good 
fellow too often means a deserted home, a house- 
hold without food, children in rags, and the 
kennel for a lodging. However, Rip, in spite of 
the vice which has brought him to the brink of 
destitution, is fond of his wife and children. His 
helpmate, however, finding his drunkenness in- 
curable, is obliged at last to close the door of his 
hovel against him. Wandering among the moun- 
tains he witnesses the game at skittles of the 
ghostly Dutchmen, as described in the tale, and 
having taken a carouse with them he falls into 
his twenty years’ nap. When he awakes he is an 
old man, with a bald head and a long white beard. 
Going home after his ‘last night’s” carouse he 
finds his daughter, whom he left on the previous 
evening a little girl, now about to be married. His 
wife is married again, and looks almost as old as 
himself, and he is informed by his neighbours 
with whom he had been drinking a few days before, 
that he had been dead many years. He gontrives 
to get recognised at last, and his estate, which he 
had mortgaged and sold, to indulge his favourite 
vice, have been redeemed and are now restored to 
him. We can merely add to what we have already 
said of Mr. Jefferson that the part, from its length 
and want of variety, must have become tiresome 
in the hands of an ordinary actor. Even as it 
was the green curtain was welcome. Mr. Bouci- 
cault has missed a good opportunity of giving 
variety to the characters, by omitting to invest it 
with some of the depression and pathos which a 
nature so kindly and sympathetic as that 
of poor Rip must have felt at the universal 
desertion he encountered on his return home. 
Mr. Jefferson was enthusiastically received, 
but enthusiastic receptions are becoming more 
like forms of courtesy than expressions of opinion. 
He was called forward after each act with his fair 
coadjutor Mrs. Billington. There is a strength of 
purpose in this lady’s acting which, in parts of 
this kind, invariably rivets the attention of the 
audience. 

On Saturday night the doors of the New Royaury 
THEATRE opened under more propitious circum- 
stances than marked their last closing, At that 
time Bankruptcy assisted to fix the bolts; at this 
time Burletta undid them again. The announce- 
ment that a new operetta was to be given anda 
capital burlesque revived was sufficient to crowd 
the house; and if a first night’s judgment could 
be accepted as final it would be easy to predict 
entire success for both operetta and burlesque. 
Unfortunately an audience is not always disposed 
to ratify its favourable opinion of a first night by 
after-support; and the attendance this week at 
the New Royalty has scarcely fulfilled the antici- 
pation of Saturday. The program put forward 
was an old farce, “ Poor Pillicoddy,” a comic opera 
by Mr. George B. Allen, in two acts, called 
“Castle Grim,’ and the excellent burlesque, 
“ Prince Amabel.” The present company at the 
New Royalty includes Mr. Elliott Galer, Miss 
Susan Galton, Miss Fanny Reeves, the two Misses 
Bourke, Mr. Bentley, and, a tower of strength in 
himself, Mr. George Honey. Of these Misses 
Galton and Reeves and Messrs. Galer and Honey 
with a chorus supported the operetta. The plot 
of “ Castle Grim” is meagre for twoacts. A moody 
misanthrope has excluded himself from the world, 





and in the society{of his factotum, Death (Mr. G. 








Honey) and his housekeeper Tombs (Miss Fanny 
Reeves), pursues lugubrious studies and prohibits 
the slightest approach to mirth; until the arrival 
of a young and lively ward (Miss Galton) upsets 
the household and produces a thorough bouleverse- 
ment of misanthropy, ending of course in the 
marriage of the owner of Castle Grim and herself. 
The idea and its development would be sufficient 
for one act—scarcely for two. At the end of the 
first act all the plot is over: the rest can be fore- 
seen at once. Better would it have been if the 
librettist, Mr. Reece (who appears in the bill as 
a M. A. Oxon), had made the young lady intrigue 
through the second act rather than follow a plan 
of rioting through the melancholy of her lover— 
a course indeed which it would be natural to think 
would disgust rather than cure him. Mr. Allen’s 
music is in some parts pretty, but is more effec- 
tive on the piano than in the orchestra. A duet 
between Mr. Galer and Mr. George Honey, 
“Come, no deceiving,” is very amusing; a 
capital buffo song, “A good broad grin,” is 
sung with great unction by Mr. Honey; and a 
carolling ballad by Miss Galton, “The joys of 
mirth,” is sweetly though thinly given in that 
young lady’s thread-like voice. Miss Galton is a 
lively and winning actress, and her obvious youth- 
fulness creates at once the sympathy of her 
audience: in “ Castle Grim” she was graceful and 
praiseworthy throughout. Mr. Honey, as the 
secretely-jolly but outwardly-dismal servitor, was 
most amusing by dint of by-play and facial con- 
tortions. For Miss Fanny Reeves the opportunity 
was small, but she sang and played her part well. 
Mr. Elliott Galer apparently mistook his character 
entirely: instead of a pale and moody Faustish 
young man he appeared with red cheeks, a jocund 
expression and the most anomalous top-boots we 
ever saw. What on earth he wanted with his top- 
boots on in his study and through the festivities 
of the second act, was a problem that haunted us 
all the evening. He studies in them, sings in 
them, and, we suppose, ultimately marries in 
them; and they are evidently so heavy that they 
almost overbalance him, for whenever he sings he 
has to lean forward at something less than a right- 
angle in order to maintain his equilibrium Again 
the servants are not dressed in character; they are 
far too gay for the tenets of the master. Even 
Mr. Honey, who is usually a genius in the art of 
making-up, could be dressed with greater effect. 
At the end of the operetta Mr. Allen, who con- 
ducted, and Mr. Reece (M. A. Oxon) were called 
before the curtain. The pianoforte score of the 
opera is published at a cheap rate by Messrs. 
Metzler, and affords much light and elegant ma- 
terial for drawing-room use. We must protest 
against Mr. F, Kingsbury’s conducting any opera, 
however light, till he knows a little about holding 
an orchestra together. At present it is an exhi- 
bition of thorough amateurism. The chorus, 
too, is practically of no value whatever; but only 
an additional drag on the treasury of the house. 

“ Prince Amabel” is one of the best burlesques 
on the stage, and Mr. Honey has created a marvel 
in that most vicious of monarchs, Turco. We 
never saw him play it with greater heart and 
spirit than on Saturday. He seemed to revel in 
the iniquity of the Asiatic prince: it was a 
triumph of ludicrous villany. Miss Reeves was 
very satisfactory as Amabel, Miss Bourke made a 
a pleasing Violet, and her sister a good Spoonio, 
while the colleague of the last, Mufio, had an 
exponent in a remarkably sharp little actress, 
Miss Fosbrook, whom we shall be glad to see 
play a more prominent part. Mr. Bentley is too 
boisterous for the traitorous minister. He seems 
to think that the merit of burlesque is to shout, 
tear, and stamp on every pessible opportunity, 
and he rends his part to tatters. The other 
characters were evenly played. 

“Roger O'Hare” is the title of a new drama 
lately produced at the Vicror1a THearre, the 
virtuous sentiments in which are applauded with 
a warmth that speaks well for the moral health 
of transpontine playgoers. The plot is apparently 
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taken from one of the many tales of Irish life, 
which the popularity of the works of Lady Morgan 
and John Banim brought before the public. The 
period is towards the end of the last century, 
when military law reigned throughout Ireland, 
producing universal discontent. The incidents, 
though conventional, are dramatic, and altogether 
the adapter has performed his task creditably— 
cramped as he is by the necessity (imperative 
in a theatre where the star system is not exer- 
cised) of diffusive treatment in forcing a 


great many prominent characters into the action 
of the play. The principal part is sustained 
by Mr. Henry Forrester, late of the Princess’s, 


who has assumed the position of leading man at 
this theatre, to which he is a decided acquisi- 
tion. ‘The stage management and scenery of 


the drama are excellent; in many instances 
these departments are equal to anything at- 
tempted at our leading theatres. To compare 


the present tendency, position, and appearance 


of the Victoria with its characteristics in 
days gone by, is to mark a goodly stride in 
theatrical reform. ‘The interior is as elegant and 
orderly as can be desired, and by a judicious 


alteration of the former gallery arrangements, its 
denizens are prevented from interfering with the 
comfort of the Jess elevated public. This step 
was "much needed, and Messrs. Frampton and 
Fenton deserve great credit for its execution, at 
the sacrifice of much available room in the house, 

The new theatre at Greenwich opened for the 
autumn and winter season on Saturday. The 
building is now finished. Decorations have been 
added to the interior which have increased its 
neat and tasteful appearance. The performances 
were the comic drama, ‘‘ Asmodeus,” and the bur- 
lesque of “ Aladdin,” late of the Strand Theatre. 
A better choice than the first piece could not have 
been made. It is of French origin, and pretty 
well known to a London audience. <A young 
scape-grace, standing in some favour with the 
Queen of Spain, persuades an ambitious young 
soldier that he is a spirit of darkness who can ob- 
tain for him the fruition of his hopes of wealth 
and honour on condition that he (Asmodeus) shall 
receive half the profits of the adventure. By 
fortunate circumstances, aided by the sagacity of 
the assumed young “devil,” the scheme is 
prosecuted until the young gentleman has got 
into favour at court and obtained a commission 
and a considerable sum of money. The skill and 
humour with which the situations are contrived in 
this piece of extravagance keep the audience in 
right merry mood throughout. On Miss Bessy 
Foote (Asmodeus) fell the chief responsibility of 
the performance. This young artist had a flat- 
tering reception, and is full of fun and naiveté, but 
at present she has the fault common to provincial 
actresses, of thinking too much of the audience— 
of playing too consciously at them. She must get 
rid of this habit if she would take a permanent 
situation on the London stage. There are some 
new faces here which we shall take early occasion 
to notice. 








The song affords a noble opportunity for the 
greatest genius—for the most practised artist—but 
it is. unceasingly worked by the revivifiers of the 
music manufacturers, who imitate and make music 
out of music already existing. Composers of this 
kind, incapable of adding a grace or even maintaining 
any high polish, lower the tone in compositions of 
this class and bring them into disrepute. Progression 
is indispensable, and higher excellence can only be 
attained by command of well understood principles. 
We do not look for the magnificent or the sublime, 
the profound, or the out-of-the-way, in the modern 
song; but more is demanded than the mere dress- 
ing up of old ideas and the endeavour to pass 
them off as originaland new. We ask that the poet 
should be true to himself and human nature, and 
that he writes something which the musician can 
take into his own heart and reproduce with his own 








fresh and peculiar sympathies. There can be no 
strength and no emotion on the part of the com- 
poser unless he can receive the poetry with both 
approbation and honour. We have native singers 
who can execute in the most admirable way songs of 
every kind and character. Some of them have 
attained to a perfection rarely if ever exceeded. 
Such as these naturally seek to gratify their 


audiences; but how few songs are there the! 


singing of which would sustain reputation or open 
a way for high artistic display? To disappoint 


an audience is to escape to be a favourite with | 


the public, and how few songs among modern 
songs are there upon which a vocalist could hope 
to build a great reputation? The concerts of the 
season often fail from their general heaviness—a 
heaviness arising from the sad and melancholy 
sameness and usuality of the music. The bright 
beams of the song seem to have set most inglori- 
ously in the vulgar impertinencies of the “Organ 
Grinder” and “Jolly Dogs.” We are happy 
to observe that amongst the songs we have to 
notice there is a decided effort to advance in 
excellence and interest — there is increase of 
feeling—of fine taste and polished method—and 
there is promise of greater variety and higher 
forms of character. Good sense is necessary to 
real excellence, and real excellence never fails to 
create enthusiasm; and the love of excellence 
keeps’ in ordinary bounds the craving after what 
is so wrongly and pretentiously described as new. 

It is a vulgar appetite that gloats on quantity. 

——_—@—__—_ 
[Asupown «& Parry. ] 

1, “ The Heart's last Dream.” Words by FrepEricx 
Enocu. Music by Henry Smarr. 

2. “The Bird that came in Spring.’ Words by 
Freperick Enocu. Composed by Juss 
BENEDICT. 

8. “ Le Lac de Céme,” Barcarola capricciosa. By 
Henri Rovusier. 

4. Don Giovanni. By Sipney Smiru. 

No. 1 is a flowing melody marked by that 
dexterous manipulation for which Mr. Henry 
Smart is distinguished. It is within ordinary 
compass, set to. singable and sufficiently merit- 
orious words. No. 2 is a more ambitious 
song composed for and sung by Malle. Tietjens. 
The original range is to A flat, but for ordinary 
singers the key of F is substituted. There is 
considerable merit in the composition, a quality 
indeed guaranteed by the name of Mr. Benedict ; 
and the transposition renders it not only facile 
but highly effective. Mr. Enoch’s words are very 
pretty. In No. 3 M. Roubier is necessarily 
a good deal cramped by the barcarole form, but 
he has succeeded in working out a conventional 
subject in a very effective manner. Had the 
piece been made shorter and the variations less 
voluminous, the composer would have done better 
still; as it is we can recommend the “ Lac” asa 
pianoforte composition above average merit. 
No. 4 is one of those brilliant facilities 
which amateur musicians admire in the com- 
positions of Mr. Sydney Smith. “ La ci darem,” 
and ‘Il mio tesoro” are included of course. 








[Ewer & Co.] 
“Job.” An Oratorio. Composed by Epmunp T. 
Cupp. Pianoforte Score arranged by the 
Author. 


Dr. Chipp has many claims on the attention and 
gratitude of the public. The son of that veteran 
musician whose services have been for some half- 
century in constant demand at every music meet- 
ing of any magnitude, he has been long known as 
an accomplished player on the organ, while his 
arrangements for that instrument and his occa- 
sional compositions of various kinds have justly 
given him high rank amongst cultivated musi- 
cians. But Dr. Chipp is not content to “rest and 
be thankful” as one of a crowd, and the work 
before us ia at once an instance of his ambition 
and his failure, if that can be fairly stigmatised as 
failure when success is almost impossible. Of all 
books the Book of Job stands forth pre-eminent 








in its awful solemnity, and will bear no tampering 
with, such as is necessary to fit it for the libretto 
of the modern oratorio. The story as eliminated 
by Dr. Chipp is essentially wndramatic; and the 
way in which he has made use of the words of 
Satan and ‘the evil angels, to say nothing of the 
Deity, has only served to render this prime fault 
more apparent. Job’s three friends have little part 
in the oratorio, and the presumptuous contentions 
of the Patriarch are consequently thrown aside, 
while he is made to utter words which are not as- 
signed to him in Scripture. Dr. Chipp has been 
unfortunate in his subject, and his undoubted 
talent has not prevented his being unfortunate in 
his treatment of it. Had he arranged his book 
on the same plan as that of the “ Messiah,” ab- 
staining from absolute impersonation, the result 
would, we think, have been far more satisfactory. 

The work opens with an Andante religioso in C 
—a diapason movement in which organists so 
much delight, and which, judging from the few 
indications on the pianoforte score, seems to be 
tastefully instrumented. A short soprano reci- 


tative introduces a chorus in G, Andante, 3-4 


time, “ Blessed is the man,’’ which reminds one— 
somewhat too forcibly—of Mozart in its general 
style and treatment. Recitatives for an angel 
and for Satan introduce a song for the latter in 
A minor, which, though constructed on an old 
and familiar model, will doubtless be effective 
in the hands of a good singer. A short so- 
prano recitative leads to the chorus, Andante, 
12-8 time, “‘ How art thou fallen from Heaven,” 
which has a soprano solo throughout. This num- 
ber is in D minor, and is well written, though not 
very original. Job (tenor) is then introduced in 
an air in G, 3-4 time (again Andante), “The Lord 
is my shepherd,” a pleasing melody, skilfully 
treated and with some nice effects of modulation. 
Having sung his air he receives the news of his 
misfortunes from the Four Messengers, delivered 
in alternate recitatives of treble and bass, and he 
expresses his resignation in a few bars in E flat 
minor, 12-8 time, leading to a chorus in the major 
—same time—(still Andante) “The Lord is 
righteous,” on a simple but beautiful subject well 
treated. Two short recitatives introduce another 
air for Satan, in C minor, common time, Allegro 
moderato, “‘ Yea, all that a man hath,” which has 
a running accompaniment of quavers throughout, 
but any effect produced will depend on the singer. 
A chorus of Evil Angels offers the next point for 
remark, skilfully written, though the adjurations 
to “curse God and die” are most unpleasantly 
prominent. The next chorus, in C minor, 12-8 
time, Andante, “‘Then came his friends,” is a 
beautiful bit of counterpoint, and one of the most 
artistic numbers of the work. Job’s air, “Turn 
thou unto me,” which follows, is pleasing, but calls 
for little remark; and the chorus, “ He trusted in 
the Lord,” with its triplet accompaniment, compels 
reminiscenees of Handel both for what it is, and 
for what it is not. Recitative for Job follows, and 
a recitative and air for soprano, the latter, in D 
minor, more quaint than pleasing. A chorus in 
the major, 3-4 time, Andante, is followed by a 
“prayer” for Job, and—of course—an unaccom- 
panied quartet of angels, both well written, but 
not particularly striking in any respect. After a 
few bars of chorus, a recitative for Job leads to the 
concluding chorus, Andante, common time, C ma- 
jor; the fugue in this is well worked up, and winds 
up the oratorio with considerable effect, displaying 
the skill of Dr. Chipp in this kind of composition. 
The work, as a whole, is evidently the result of 
much thought and labour, and is so far creditable 
to its author; but it displays almost an entire 
want of imagination, and we cannot help feeling 
that Dr. Chipp’s skill as a practical musician has 
led him to put on paper passages similar to what 
he has been in the habit of playing, without 
impressing on them any mark by which they 
might be identified as his own. We trust, how- 
ever, that Dr. Chipp’s next essay may have a 
better libretto, and that in its treatment he may 
be more poetical and artistic, and less technical. 
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[Duncan Davison & Co.] 


“ Siz Songs without Words for the Pianoforte.’ By 
Mrs. Mounsry BARTHOLOMEW. 


It must be nearly forty years back when J. B. 
Logie? came into this country to teach English 
professors how to teach English girls. There 
was no originality about Logier; he was per- 
spicuous, intelligible, and popular. His model as 
to system was Pestalozzi—his master in theory 
Koch. Acute and accurate, exact and positive, 
he was found a dangerous rival by those who 
taught music through “popular airs,” and such 
mystic aphorisms as “all melodies have the per- 
fect concords of the key for their fundamentals ;” 
although approved of by Louis Spohr and some 
dozen distinguished continental masters, the An- 
glican Caput in practical and scientific harmony 
routed the German Boethius out of Bedford 
Square, and drove him northward into Edinburgh, 
where he established a real school of pianoforte 
teaching, the good effects of which have lasted 
until now. But Logier was in Bedford Square 
long enough to do good and make a pupil or two 
to stand sponsor for his system with all liberal 
and candid judges. Of the most prominent of his 
English pupils is unquestionably the lady professor 
whose work we are about to notice. Without being 
much of a player, much of a composer, much of a 
harmonist, this authoress has kept her name before 
the public with respectability, and indeed has exer- 
cised some degree of influence over the elementary 
teaching of her time. She had studied under a 
master who never gave precept without example. 
If he taught a movement for the piano he played it ; 
if he advanced a rule in musical composition he 
gave with it the illustration; if he put a question he 
realised the answer. The girl was not taught much, 
but she could example what she knew; and she was 
taught so surely and progressively, that for ever 
after there was certain ground to stand upon. Of 
high art, of the decoration of common thoughts, of 
the delicate and exquisite portraiture of the beau- 
tiful, Mrs. Mounsey Bartholomew knows nothing, 
for of this she was taught nothing; she is always 
real and systematic, dealing with the intelligible and 
explanatory, guarding against the loose and the 
slovenly, and strictly confining herself to first prin- 
ciples. Industrious and conscientious, much dealing 
with the elements of her profession has made her 
stereotyped and mechanical. The handicraft of the 
business-pianist cannot kindle into esthetic exist- 
ence. TJheoria is the seeing of the thing; e@sthesis 
is the feeling the thing; perception (per capere) is 
the grabbing hold of it, saying, “‘ you are mine, and 
mine for ever.” But the diameter of the circle of 
the mill is of no extension, and it is of no use 
attempting the unsought—the collateral brings no 
money result. Mrs. Mounsey Bartholemew’s mu- 
sical existence has been circumscribed by the sono- 
rities of bread and butter school girls. She is truly 
a musical governess, and will not and cannot get 
beyond her own self. 

Mrs. Mounsey Bartholomew is, we are happy to 
record, a pious lady (piws—clean), and she has 
been immersed all her life long in the piety of 
music. Wicked weavers of harmonical and melo- 
dical elegancies or perversities, as the case might 
be—idealists of the eternally profane (always out- 
side the fane or Temple), of the transcendentally 
impious (never clean)—such composers as Halevy 
and Meyerbeer attempt not the moral. There is 
no cayenne init. These musicians deal with suc- 
culents seductive of suicide, and spend their lives 
in artistically regulating the infernal hurricanes 
that ever and anon sweep across the strings of 
the human heart. These men never make Te 
Dewms; all their work begins and ends with 
themselves. 

Scholastic weavers of sweet sounds in the olden 
days dealt with music of the dance. If Hiindel or 
Bach attempted a suite of lessons, the pages were 
crammed with Corantos, Sarabands, Giggs, Passa- 
caglias, Bourrees, and all movements appealing to 
the susceptibilities of the feet and muscles. But this 
was a shocking low state of musical art, and Mrs. 


the serious and solemn; she writes with the cul- 
ture of scales and the mnemonics of time—a coura- 
geous amalgamation of the moral and the spiritual. 
With Pythagoras and ‘Aristoxenes there was a 
key for every feeling—the amorous, the comic, 
the systaltic or decidedly affectionate, the dia- 
staltic or courageous, the eucharistic or grateful 
—every quiver of the human heart had its twin 
vibration in some one gender or the other of the 
Greek system. Our lady composer avoids these; 
the rhythms are too marked; the feeling is 
Pagan. The church tones were open to her, and 
Mr. Helmore stands godfather for all their mar- 
vellous moralities ; . but then the teaching of Mr. 
J.B. Logier whispered the impossibility of any 
such employ of sounds called musical. Sne was 
therefore obliged to resign the tonus angelicus. 
But she has endeavoured to immortalise her 
genius by a psychological transcription of the 
beauties of “ A Summer’s Evening ;” the pathetic 
extravagancies of “ A Blind Harper;” the chame- 
leon phase of “ Infancy;” the gentle irritabilities 
of “Hope;” the persuasive disguises of “ En- 
treaty,” and the melancholy inquietudes of 
“ Anxiety.” These various adventures and strug- 
gles in human life are served up one after the 
other in the form of a “song without words,” in 
a brusque off-hand manner, without the slightest 
attempt at any truthfulness of expression, any 
definite meaning, or any personal feeling. The 
melodies are hollow and cold, their accompani- 
ments denote the utmost poverty of material 
means, and exhibit a frightful dearth of figure 
and harmonical device. They have no covering 
that can be called artistic, scarcely any that may 
be classed as effective. Nor is the harmonic pro- 
gression always what it should be. At page 2, 
No. 5, “A Summer’s Evening,” there is a reprise 
from C sharp through E major to the Tonic, 
which sounds strangely, and is not clear as to 
form. 

If this work had appeared as a few leaves from 
a systematic gradus for the piano, without any 
pretence to more originality than is found to 
belong to an ordinary pianoforte delectus—if the 
writer had eschewed all attempts in modern philo- 
sophy-painting—it might pass as rather below 
than above the middle line of such compositions. 
In its present pretentious character it is unworthy 
of the authoress, and a long way behind the 
instruction pieces now so common and so com- 
mendable. 





“ Sei Duetti per Camera.” Musica. Del Mo. Cave 
Crro Pinsutt. 


Duet writing, and with only a_ pianoforte 
accompaniment, is a good test of musicianship. 
Nothing short of the utmost elegance of idea, the 
most free interweavings of the voices, the most 
delicate finesse of harmony, and most varied 
propriety in emotion can pass current in these 
days of polished composers and careful critics. 
These six duets are of high character emanating 
from a most practised pen, as vigorous as graceful, 


—treated with an ever present sense of thebeautiful 


admirable in contrivance and a real pleasure to sing 





Mounsey Bartholomew's mode of teaching is 





an extended and well balanced phrase relieved by 
some terse and striking passages in imitation. 
The reprise follows with a coda lively, pungent, 
and spirited. Duet No 3, a “ Sanvenir ” be- 
tween soprano and tenor, is an andante sostenuto. 
Full of melody and motion, thoroughly symmetrical 
in form, this duet is rendered additionally excellent 
by a clever if not indeed fascinating accompaniment, 
which is kept up in a singularly happy and beautiful 
manner. The words are well laid out both as to 
sentiment and expression, the transitions correctly 
and gracefully disposed, and throughout these move- 
ments M. Pinsuti’s work appears sweet and at- 
tractive, interesting and felicitous. No. 4, ‘* Vieni, 
la notte 2 placida,” is a duet for soprano and con- 
tralto, or contralto and tenor, of three parts, in the 
ordinary large phrase of the Italian 6-8 movement, 
andante mosse. There is much continued flow and 
delicacy of figure, but the arpeggio accompaniment, 
unless played in the most finished manner, will be 
likely to prove fatal to the free declamation of the 
vocal executants. The intermezzo is the strongest and 
most picturesque portion; and, althongh the re- 
moves here occasion a wholesale sprinkling of flats, 
the relations fall on the ear as simple and natural, 
and will be found easy and impressive. No. 5, for 
mezzo soprano and bass, is of two parts, an andante 
and allegro, and*structurally considered has been 
well designed, effectively carried out, and is perhaps 
the best intentioned composition of the set. It 
opens in a slightly Teutonic vein, but the vocal 
strain is of southern feeling, and of that soothing 
character which, without great care in treatment, 
inclines towards the somniferous. The pianoforte 
part is just enough seasoned with such modulatory 
spice as will prevent any feeling of drowsiness, and 
when vocalists and instrumentalist get fairly to work 
tliere is amply enough in idea and figure to enchain 
attention and retain interest. The admirable judgment 
and jealous finish which marks the southern 
workman in music making, have their drawbacks 
in a sameness of conception, and the exchange of 
true pathos and passionate intensity for a lulling 
sweetness and a heated outburst. The expression 
is too assiduously polite to intrude on either the 
tender or the thrilling. The allegro, however, is 
a genuine movement, neat, forcible, and finished, 
well and closely compacted, the voices constantly 
employed, the accompaniment wisely managed. 
No. 6 is a buffo duet, entitled “I Ciarlatani,” for 
tenor and bass, light, lively, piquant, and strictly 
comic, yet throughout elegant, and as music, 
chaste, skilful, and entertaining. We have no 
boufe in this country, with the exception of here 
and there a stray waif from the pen of Mr. Balfe. 
The Anglican comic mistakes the boisterous for 
the vivacious, and its fun is of the dreariest order. 
Throughout this composition its composer is 
sprightly, clever, adroit, and’successful. ‘There is 
the usual attraction of gay and strongly marked 
themes, the usual rapid articulation of words, and 
the broad points, demanding no ordinary power 
and no ordinary declamation to realise. There is 
good, honest development without pretentious 
elaboration, and much to justify a high estimation 
of M. Pinsuti’s merits as a comic writer. It is a 


always dealing with passages exquisitely melodious | composition every way attractive, and of much 


musical excellence. In going through these clever 


in art, and with a power of invention and resource | compositions the question naturally strikes the 
that never flags. The first, a duet for contralto and | mind, “ How is it that nothing of this kind has 
bass, a broad andante in 9-8 time, opens with ajever emanated from our Royal Academy of 
large impassioned strain,; its rhythms in capital | Music? 
contrast, and as to progress, all in just and natural} utterly forbidden within those walls? May not 
relation. The contralto enters upon the minor of | the hypocrisy of a Mozart-imitation be relieved 
the key and is at once met by the second voice, | by the decomposition and recomposition of a Ros- 
when the duet is carried on with a unity, variety, | sini duet, or a Cimarosa trio? 
and refined ingenuity bespeaking in every way | ardour and enthusiasm in Tenterden Street must 
the hand of no ordinary master over the difficulties | deepen into the solemn intensities of an Anglican 
of musical composition of the highest class. In| Beethoven, or subside into the zigzag mannerisms 
the amplification of the middle part there is no-|of a Louis Spohr?” All this arises from a neglect 
thing altogether novel inthe removes, but thestrain | of the great Church compositions. A good study 
is natural and even, and at the “piu animato” | of Palestrina is the best introduction to the school 
there follows a brilliant and telling conversation, | of the comic, 


Is sparkling and effervescing melody 


Is it that all 


Deep thought and true feeling 
.| cannot but escape into the smart and the gay, 


The second duet “ Due Perle” is of closer form and | and the stilled waters of the heart leap the highest 
lighter character, built up in a shape familiar to| in the bright sunshine of real wit and humour in 
the ear, but it isredeemed by a mezzo opening with | music. 
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¢ 201, Recent Srreet, W. 
Oren & CO. Livrrep beg to announce the 
J following new operas, which will be included 
in their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(In preparation.) 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE, 
(In preparation.) 


“THE SAPPHIRE.” 
Grand Opera, By FELICIEN DAVID. 
“ TRENE.” 
Grand Opera. By CH. GOUNOD. 





“SLEEPING QUEEN.” 

Comic Opera, in two acts. By M. W. BALFE. 
“TREASURE TROVE.” 

Comie Opera, in two acts. By E. GAUTIER, 

Professor at the Paris Conservatoire. 
“COUSIN TOM.” 

Comic Opera, in one act. By FERDINAND POISE. 

‘THE MAN-AT-ARMS.” 
Comic Opera, in one act. 


By ADOLPHE SCHLOESSER. 








Applications for right of representation of thege 
Operas may be made to Messrs. Cramer & Co. 





GOUNOD’S NEW SONGS, 





Just Published, 
‘ mm ” 
“SOLITUDE. 
Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano. 
Price 4s. illustrated ; 
AND 


“MED J&B.” 


AN ARAB SONG FOR SAME VOICES, 
Price 4s. illustrated. 

“ Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘La Solitude” and ‘* Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 





Cramer & Co, Limited, 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 
M. W. BALFE. 


In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 


For large melody and captivating treatment 
there has been. no Song like this since the days 
of “Come into the Garden, Maud.” 





Cramer & Co, Limited, 201, Regent-street, W. 


HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 


Sung with the greatest applause by the 
Composer, 


THREE SHILLINGS. 





CRAMER & CO. LIMITED, 
201, Regent Srreetr, Lonvpon, W. 





NEW AND REVISED EDITION 
oF 
MENDELSSOHN’S CELEBRATED 


LIEDER OHNE WORTE, 
(Songs without Words,) 
FOR THE 
PIANOFORTE. 
Bound in cloth, gilt edged, and lettered. 
Price 7s. 6d. 


CRAMER & Co. Limited, 201, Regent Street. 





TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED 
Per Year ee «» 17s, 4d. ee + 138. 0d 
» 4-Year o« BS &. oe - 68. 6d. 
»» Quarter 4s. 4d. 83. 3d. 


Payable in advance. 


*.* Creqves AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Lonpox. E.C. 


Orrices: 201, Recent STREEt, 


AND 
59, Fixer STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 





*.* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 


TO CORRESPONDENTS. 











Ex.ten Binp.—Your question is rather feeble ; you might as well 
ask ‘‘ why is one man rich and another poor?’ Besides, we 
do not admit there is much real English talent existing in 
almost want, nor are there many Italians at ‘‘our best 
houses.” In fact the letter is silly. 

Bertna.—It is hard to say which is the best Grammar of 
Music. Arnold prefaces his English Grammar thus: ‘ The 
following work is not so much the offspring of knowledge as 
of despair.” The compilers of our Musical Grammars may 
with much propriety adopt the aphorism. 

Mus. Bac. asks “ Can the sixth of the Major key bearing its 
chord of 5-3 pass asa fundamental to the fifth or Dominant, 
seeing that its fourth is not a true fourth?” In other words 
can A with its common chord in the key of C pass to G with 
its common chord. The question involves the Gordian knot 
in music—the true character of the relative minor. We 
cannot afford space properly to treat the point ; suffice it to 
say all chords pass into the Dominant, and that Hiindel 
occasionally so treats the chord on the 6th of the key. 
Mendelssohn has fine examples in the overture to the ‘‘ Mid- 
summer Night's Dream.” 

A. J. D.—There is no necessary connection between vibrations 
of sound and the human affections. But the understanding 
traces the proportions and relations between these vibra- 
tions, and thus is set up a connection or correspondence 
between the understanding and the affections. The intellect 
knows ‘‘the why” the feelings are roused, why the heart 
is touched, and can explain why the ear is offended and the 
other members of the body irritated. 

Progression.—The law of the move is said to be that of having 
one sound common to the progression. Move from C to G, 
one sound is common. From G to D, one sound is common. 
Follow up this move through the twelve keys, the ear deter- 
mines there has been no return to the starting point. The 
law is false, and memory is too unyielding a despot to admit 
it. Memory has fixed C in the centre, and acting on this 
fact, decides that by such a move the centre is lost, and 
that there is neither connection or proportion in such 
methods of composition. 

Transcrisep Hymn Tungs.—The tunes commonly known as St. 
Ann’s and St. Bride’s are of Lutheran origin. St. Ann’s is 
a curtailment of the tune ‘‘ Was mein Gott will.” But the 


fine ending of the third line in the Lutheran form has been 
sadly marred and disfigured by the Anglican transcriber. 


mA 
| | 


























A is the great Cathedral harmonist. Bis Bach. Surely the 
Anglican Cathedral has given birth to the most depraved 
of harmonists. The tune St. Bride's, attributed to Dr. 
Howard, is a curtailed version of the magnificent *‘ Heut’ ist, 
O Mensch, ein grosser,” and will be found finely rendered as 
No, 168, Bach's chorals, 








Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 





All communications for the Editor to be 
addressed to 201, Regent Street; W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ADAMs and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrtrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, SEPT. 9, 1865. 








An Italian company, under the direction of Signor 
Gatti, are going to Brussels. 





Frau Marlow, prima donna of Stuttgart, lately 
died at Trieste. 





“The Huguenots” was hissed off the stage at 
Bordeaux on the 30th ult. 





Mr. Santley opens at Milan as Nelusko in the 
« Africaine.” 





Friiulein Mehlhorn has returned to Brighton, 
from the continent. 





The “ Africaine” which has passed its 50th 
night in Paris brings in an average receipt of 
11,000 frances per night. 





Like Auber, Rossini has now received the 
Imperial Mexican decoration of the Order of 
Guadaloupe. 





Signor and Mdme. Trebelli-Bettini have re- 
sumed, under the most favourable auspices, an 
engagement in Prague. 





The “ Deux Seurs” at the Vaudeville is now 
followed by a farce bearing the irreverent title 
of ** Sauvé, mon Dieu.” 





Rossi, the Talma of Italy, is about to appear in 
Paris, where he will perform the classical works of 
his country. 





The Strand Company open at the Standard 
Theatre on Monday week, pending alterations at 
their own establishment. 





Mdme. Laura Baxter proceeds to Hanover in 
October, where she will have the honour of a 
special introduction to his Majesty the king. 





M. Chevalier’s marble medallion of Rossini, 
which appeared in the Exhibition of this year, 
has been placed in the saloon of the French 
Opera. 





Grau has engaged Mdme. Gazzaniga for the 
western towns of America, Chicago, St. Louis, 
and Havannah. Also, for the “ Africaine,” M. 
Albites has been engaged. 





Mr. William Harrison has, we regret to say, 
been suffering from a serious attack of brain 
fever; but has happily sufficiently recovered to be 
enabled to go to the seaside, in accordance with 
the advice of his doctors. 





Signor Arditi has received an offer to go to 
Madrid as chéf dorchestre, but has declined owing 
to his engagements here. We believe it was for 
the mounting of the “ Africaine” that Signor 
Arditi’s services were in request. 





The Berlinese “ Africaine” will be supported 
by Lucca and Wachtel in their former réles, 
Mdme. Harriers-Wippern as Ines and Batz as 
Nelusko. It is expected that it will be performed 
about the middle of November. The ship of the 
third act will be built of iron, a plan insuring 
lightness, solidity, and facility of motion. 
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The next novelty at the Princess’s Theatre, will 
be an adaptation of Charles Reade’s “ It is Never Too 
Late to Mend.” Mr. Vining will appear as Tom 
Robinson, Mr. Frederick Villiers as James Meadows, 
and Mr. T. Mead as the Jew. 

The drama by Martin F. Tupper, after being 
advertised in the Times and underlined in the 
Haymarket bills, has been quietly withdrawn, and 
the innocuous “ Lady of Lyons” terminates Mr. 
Montgomery’s management, instead of lofty flights 
of blankest Tupperian verse. 





In the portion of Miss Braddon’s story, “ Sir 
Jasper’s Tenant,” published in Temple Bar for 
September, she makes the aforesaid baronet compli- 
ment his daughter on the manner in which she 
manages the “ Cinquepated” passages in a Beet- 
hoven sonata! Miss Braddon’s blunders would 
seem to recur annually, as it was at this time last 
year that she sent a party of gentlemen out partridge- 
shooting with rifles ! 





What German singers can eat (and what can’t 
Germans eat?) the following list of edibles con- 
sumed at the Dresden Festival will show :—11 cwt. 
of corned meats, 54 cwt. sausages, 15 ewt. caviar, 
400 ewt. butter, 200 cwt. bread, 1800 sides of ham, 
60,000 eggs, 12 cwt. Neufchitel cheese, 10 tons 
herrings. Besides this each day were consumed 
25 quarters of beef, 100 fillets of veal, and 1200 
rolls. The chief drink was lager beer. 





Madame Ristori being at Naples a dramatic 
soirée for the benefit of the cholera patients at 
Ancona and San Severo was organised. With 
the generosity that distinguishes her, Madame 
Ristori consented immediately to this work of 
charity. She was supported by Mdmes. La- 
dowski and Cazzola. MM. Salvini and Majeroni 
also lent their assistance. Perhaps no theatrical 
representation in Italy ever before brought 
together so many artists of the first order. The 
whole of Neapolitan society had given itself 
rendezvous at this magnificent soirée at the Carlo, 
and the receipts reached 15,000f. 





The Illustrated London News makes the following 
remarks on Dr. Wylde, who is a candidate for the 
Edinburgh Chair of Music :—‘“‘ Dr. Wylde was 
born in 1822; that he graduated from Trinity 
College, Cambridge, as Docter of Music in 1851, 
and was appointed by the late Prince Consort 
juror for the first great International Exhibition, 
in conjunction with Sir George Smart and the 
late Sir Henry Bishop.” At the Exhibition in 1862 
Dr. Wylde was called upon by the Royal commis- 
sioners again to act as juror for the Musical De- 


_ partment. In 1863 he competed successfully 


against Mr. Hullah, Rev. E. Cox, and a numerous 
list of candidates for the Gresham Professorship, 
which appointment he received from the Lord 
Mayor and Corporation of the City of London. 
Dr. Wylde is also, as is well known, principal of 
the London Academy of Music, and conductor 
and director of the New Philharmonic Concerts. 





Last week Mr. Addison, accompanied by his 
daughter, and Mr. Sothern (who is now playing at 
Cork Theatre’ Royal), visited Blarney Castle. Of 
course the celebrated “ Stone” was enquired after. 
Evidently deeply impressed with Milliken’s song— 

“ There is a stone there 

That whoever kisses 

He never misses 

To grow eloquent,” &¢c.— 
Mr. Addison approached the edge of the parapet, 
determined to embrace its lapis offensionis. No- 
thing daunted by the discovery that the party 
performing this kissing operation must of ne- 
cessity be held by the heels over a parapet some 
hundred feet from the ground, he insisted on Mr. 
Sothern seizing him round the ancles, two guides 
also holding Mr. Sothern. The stone was trium- 
phantly kissed, and Mr. Addison, almost black in 
the face, at once proved that he had “ grown 








eloquent,” for he screamed out at the top of his 
voice— 
** A clever spouter 
He'll sure turn out, or 
An out-an-outer’’— 

Possibly he might have concluded the verse, but 
Mr. Sothern, becoming rather tired of the novel 
position of holding 14 stone by the heels, suddenly 
called out to the guides, ‘‘ Now, then, pull away.” 
They all did so; but the 14 stone, not anticipating 
such an energetic hoist without some signal, still 
clung to the iron bar by which the celebrated 
pebble is supported. The consequence was, one 
of Mr. Addison’s elastic side boots came off, and 
for fully a quarter of a minute he was held in 
this frightful position by one ancle only. By a 
great effort, however, he at last succeeded in 
giving Mr. Sothern his other foot, and he was 
hauled up. During this scene his daughter was so 
terrified that she became speechless and sunk to 
the grass. Her father’s safety, however, speedily 
recovered her, and the trio returned to Cork. 








CRITICISM AND THE CRITICISED. 





It is an unavoidable necessity in literature—in 
dramatic literature most especially—that the 
critics of one production should be the authors of 
others. Inno other department of authorship does 
this hold so frequently as in the authorship con- 
nected with the theatres. With rare exceptions 
the dramatic reviewers engaged by our press are 
themselves writers for the stage, and thus are 
doubly associated. In journalistic literature they 
find themselves in one guild: as stage-authors 
they come even nearer together. Identity of 
interest produces a degree of brotherhood, and as 
each member of the confratenity comes in turns to 
the bar, it is hard for his brethren to judge him 
with strict impartiality; for not orly a com- 
munity of interest is formed, but private friendship 
naturally arise between those who are thrown 
together in a dual capacity. The reciprocity be- 
tween author and critic is ludicrously put forth by 
Professor Ayroun is his “ Firmilian.” Says a 
self-satisfied writer in that work :— 

I have reviewed myself incessantly, 
Yea, made a compact with a kindred soul 
For mutual interchange of puffery. 


And in dramatic circles is this more strongly the 
case ; for given five friendly journals who meet to 
judge the sixth, who himself will one day sit with 
the rest while number one performs, who shall 
make one in conclave on number two, and so on 
through all the half-dozen—it is difficult to dis- 
sociate friendly interest from critical opinion, and 
attain the unimpassioned spirit of a Brutus, 
This is a necessary evil in the law of literature, 
though it is hidden from the public eye by the 
Agis of anonymity. 

To attempt to abrogate the evil is in itself a 
perilous task, meeting its danger from every side. 
Against anything like independence of expressed 
opinion the critics are themselves banded; for 
interest, friendship, even abstract bonhommie in 
them dictate the policy of the puff. Censure is 
rarely resorted to when a critic writes of a critic ; 
actual attack scarcely ever. The criticised will in 
this case one day become the critics, and then the 
lex talionis makes the censorious censured in turn : 
thus injudicious praise becomes safer than judi- 
cious blame. I:é is scarcely a principle of con- 
scientiousness which prompts this policy, but it is 
at least that motive which is more powerful than 
any other: self-interestedness. Is this wise, or 
true, or good? It is to be deplored; but it is in 
the essence of things, and will last probably as 
long as literature itself lasts. 

Let a critic come out of the crowd and he isa 
marked man. He is dangerous, for he has an in- 
dependent opinion; he is hated, for he exercises 
that opinion, it may be to the detriment of his 
fellows. Preservation is the first law of nature, 
and the critic who wars against his kind, right or 
wrong, must be overthrown. The combat then 





becomes 4 outrance: ve victis! We have known 
conscientious men among journalists thus singled 
out as Ishmaelites against whom is every writer's 
hand. Not altogether out of our own experience 
has such a fate been before now; for he who wars 
against the false must needs have a strong and 
patient arm. It is the fortune or misfortune of 
the outspoken to make enemies. What truthful 
man has not enemies of some sort? True, they 
may be those whose faces are not known—against 
whom personally one has no cause of aggrieve- 
ment. The soldier who marches out under his 
nation’s banner has no individual hostility against 
the soldier whose weapon opposes his. He has 
never seen him before, knows nothing of him or 
his belongings, certainly has no hate towards him. 
But the cause of one is opposed to the cause of 
the other. Each believes his cause to be true, 
and neither strangeness nor indifference withholds 
the trenchant blow. In these columns we have 
frequently been compelled for a principle to at- 
tack those against whom we.have no personal 
complaint. Out of the ranks and under a different 
policy we could welcome with private esteem 
many who are foes in combat. But while the 
struggle for the right cause rages blows must not 
be spared—the harder they are hit the sooner is 
the fight over. We have been constrained to deal 
sharp thrusts sometimes—often, we dare venture 
to hope, with good effect; and not unfrequently 
results have proved, in the abolition of abuses, 
how salutary have been the biting phrase and 
bitter censure against foes whom, with the uni- 
form doffed, we are glad to recognise as fellow- 
workmen and excellent citizens. 








SUNDAY SHOWS. 





The Working Man is again a martyr—this time 
in the sense of a religious martyr. He has long 
been oppressed—we all know in what manifold 
ways—by the tyrants of the soil. He, in the 
heroism of soot, has for thousands of years been 
debarred his especial privilege: the privilege of 
being considered more highly than the intelligent 
middle class and the cultivated rich. There have 
been men before now, and those of the wisest and 
most learned, who would never recognise the 
Working Man as the noblest of Gon’s creatures; 
who, while according to artisan work its merits as 
a share of the world’s labour, would not admit that 
the toil of horny hands was the only or the highest 
form of hard work; who agreed that hewers of 
wood and drawers of water were very commend- 
able in their way, but who insisted that there were 
thousands and thousands in other grades—of 
poets, of historians, of preachers, of engineers, 
of statesmen, of merchants—who worked as hard 
as the very Workingest Man, and made less to-do 
about it. All that, however, is changing; and the 
artisan is to head creation in future. He is to be 
enfranchised; his immundicity must be represented 
at the hustings; he shall become the pampered of 
parliaments. Opportunities are to be afforded 
him—not of gaining instruction on any one topic, 
but of meeting in his uninstructed state to decide 
great spiritual, moral, and political questidns: 
whether, for instance, there were pre-Adamite 
men, or whether the mediation of Curier be or be 
not acceptable, or whether the aristocracy of 
England should or should not be swept away. 
Corpuroy is very fond of disposing of these little 
points over his pipe, and is serenely conscious of 
his ability to dispose of them so as to leave no 
doubt for after enquirers. Corpvuroy delivers his 
sapient judgment without the slightest hesitation 
on the hardest subjects, and will give his opinion 
on the credibility of Christianity or the constitu- 
tion of Great Britain sans céremonie. Other men 
are humble in their estimation of this and that, 
and timorous lest their conclusions be incorrect ; 
Corpuroy never. At these open occasions for 
Corpuroy to assert the dignity of ignorance and 
the pride of dirt, there is one point on which all 
the relations and friends of Conpuroy agree. 





That is, that the Working Man is, somehow or 
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other, very much wronged. Somebody always 
treads him down, and for want of a better con- 
crete we will call that somebody the aristocracy. 
The upper-classes use the Working Man shock- 
ingly (goes the popular theory); they will not let 
him into Parliament; they make him walk in the 
mud while they ride in their carriages; they even 
cut him if they meet him in Belgravia. He there- 
fore wants Reform. When pressed upon the 
question what he means by Reform, the Working 
Man is at a loss for a definition; but he means 
something which will change whatever is; which 
shall give wealth to the poor, ease to the labo- 
rious, abrogate crime, and set Corpuroy at the 
head of the state. This is the program which the 
artisan’s stump-friends sketch out for him; for, 
mind you, the Working Man has not sense enough 
to sketch it out, clap-trap though it be, for himself. 
He can only echo an insensate cry and believe 
himself thoroughly down-trodden, boot-trampled, 
and grimy—which last indeed he usually is. 

Among other forms of cant which have of late 
prevailed is the cant that the lower classes have not 
sufficient amusement, and that the old Sunday must 
therefore be broken up ‘and made no more a Day 
of Rest but a Day of Shows. The folly that predi- 
cates of the masses an unfulfilled desire for en- 
joyment is easily confuted. No amusement have 
they? Look at the roaring cheering vans bump- 
ing along the Euston Road every Monday morning; 
look at the crowded parks and suburbs on the 
Sunday; look at Highbury Barn during Evening 
Service. The busses from central town to the 
outskirts are never so crowded as on the first day 
of the week: the Pavilion Music Hall never so 
brisk as on Sunday night. No amusement on the 
festival day? Hampstead, Hampton, and Hack- 
ney could tell a different tale. No amusement on 
other days? Whence comes the support of music 
halls innumerable, of minor theatres many, of 
casinos not afew? ‘There is an establishment in 
the Pentonville Road called the Belvidere, which 
happily combines the delights of laborious age and 
youth. There every Saturday night, while old 
PoparEr meets his friends upstairs and discusses 
the Pentateuch or the General Election, Poparr 
junior joins his adored in halls of dazzling light 
below, where the horn of freedom soundeth and 
graceful couples dance the Lancers with many 
twirls. 

All this is little, certain stump-orators decide; 
the happiness of the working classes is incomplete 
"until they can go anywhere and everywhere they 
thoose ona Sunday. With this object in view a 
number of energetic and (we may be permitted to 
add) wrongheaded men have lately formed a 
Sunday League. On the first look, the society has 
a religious air about it: you might think it a 
Band of Hope or a Young Men’s something or 
other, but it is nothing of the kind. It is a 
corrective of bands of hope and young men’s 
variously morbid associations: it is not with a 
view of cementing the Sabbatarian Sunday but 
of breaking it up. There was once a League in 
France, as every schoolboy knows, against the in- 
creasing influence of the Huguenots. This League 
professes to be against the same puritan spirit 


five thousand nine hundred and seventy Leaguers 
amused themselves by disporting 
grounds and drinking at the refreshment-bar. 
The attendants at these stalls had to sacrifice 
their day for the multitude, as museum-officials, 
actors, singers and musicians would have to 
sacrifice theirs, if the Leaguers had their own 
way; and as, to he logical, shopkeepers too 
in course of time would be brought to sacrifice 
theirs. Sunday science will never content Sun- 
day rovers: the antiquities of ancient Babylon 
are slow in comparison to the novelties of modern 
Babylon; and for orthodox Christianity the ,ex- 
candidate for Finsbury failed to establish a 
Perrirr cure. We hold no solemn Sabbatarian 
views; we would not see our reasonable English 
Sunday a Scotch “Sawbuth,” neither on the 
other hand would we see it a Parisian Dimanche, 
flaring with café and concert and fair and the 
merchandise of wine. There are many people in 
London who work hard during the week and yet 
are content with their orderly church-going and 
perhaps a walk thereafter to a pleasant suburb: 
this class is as much entitled to consideration as 
the class of rabid pleasure-seekers. As it is, the 
pleasure-seekers can have much of their own way. 
‘The Saturday is almost universally a half-holiday ; 
a slice is frequently cut from Monday by the 
down-trodden mechanic, who will have his little 
comforts despite the aristocracy. There are a 
hundred places on the river where he can go on 
Sundays also, without opening the Crystal Palace 
and the British Museum. What folly, too, is 
talked of these museums! Are they really a boon 
to the lower orders; would the lower orders go, 
though a British Museum were opened in every 
street? Ask Dr. Perrirr with his last Sunday’s 
experience at the Crystal Palace, and he must 
answer “No.” They would go to the theatres, no 
doubt, and the music halls; but they have many 
days for these, and without entering on the theo- 
sophy of the question, and on grounds of social 
expediency only, we protest against the subver- 
sion by one class of a day belonging to all classes, 
to be used as each man’s conscience allows—for 
rest, or refreshment, or consociation, or prayer. 








GOUNOD’S “IRENE.” 
Fourth Paper. 





The fifth and last act opens with a hurricane of 
harmony, and passages in the orchestra descriptive 
of thunder and lightning and a general war of the 
elements. There is the choral, stern and massive, 
the rush and roll of the bass, the scatter of the 
violins, and scream of the wind. 

Muriel, the Magus, is found exposed to all these 
more than inconveniences, being by the side of a 
forest glade awaiting the coming of Irene. He 
sings an arioso recitative—a strong note from the 
swan in his last utterances, and in which there is 
more of the dark waters of the soul than the 
crystal streams of full and acknowledged affec- 
tion. The movement leads off thus :— 











which in the sixteenth century made the Hu- v 


guenots. The head of the Catholic League was 
the Duc pr Guisx. The heads of this ultra-pro- 
testing League may be called by the same word more 
sibillantly pronounced: Geese instead of Gutsz. 
The modern League marched its numbers to the 
Crystal Palace last Sunday, for the purpose of 
holding a “demonstration.” About 6000 tickets 
were issued to the members and friends of the 
Crystal Palace Share Club, and into the valley of 
Sydenham rode the sixthousand. To promote the 
secularising of the Sunday, several lectures were 
delivered by persons interested in the opening of 
places of amusement on that day; and Dr. Perritt 
the itinerant lecturer and ex-would-be member for 
Finsbury, delivered two—one on “Egyptian 
Antiquities” and another on “ The Antiquities of 
Assyria.” As might be expected, science was 
honoured by about thirty auditors, and the other 


Instead of the presence of Irene, Muriel finds him- 
self in presence of his three inveterate foes—the 
rebellious and conspiring workmen, who one after 
the other in a strain of singularly marked and 
irate melody demand the master’s pass from their 
chief. The quartet opens with the orchestra :— 
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Muriel replies in passages of a corresponding 
musical expression concentrated, highly wrought 
up, fitful and changeful becoming the feeling and 
situation. Rebuking them one by one, he gathers 
up his unalterable negative with the phrase :— 
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| What follows is written with extraordinary force, 
about the|and with a terseness that demonstrates great 


knowledge, consummate tact, and high artistic 
power. The conspirators bury their poignards in 
the body of their unfortunate master just as Irene 
appears, who receives and reciprocates his last 
token of affection. 

The sacrifice has been completed, and there only 
remains the requiem over the slain. Irene sinks 
down over her lover and the deep silence is broken 
by her beautifully-sustained lament, commencing 
in short subdued phrases, and afterwards enlarged 
into one long strain of agitation and grandeur as 
she registers the future fame of the victim-hero. 
The aria “Bear him forth through the night” 
commences thus (andante con dolore) :— 


ote ~ eas 

ce Ree ote hat 
At the close of this impassioned melody a series of 
impressive harmonies are heard from the orches- 
tra, a radiancy of light breaks in upon the scene 
and reveals the realms of the Spirits of Fire, the 
Urgeist or Pontiff upon his throne, and Muriel 
conducted into his presence amid the rejoicings of 
the etherealized inhabitants. The chorus is short 
but energetic and dignified, beginning with the 
phrase— 


And with this apotheosis the work concludes. 

Gounon’s “Irene” is a musical drama of real 
work from a great master in harmony and instru- 
mentation, rich in resources and powerful in effect. 
Frequently more energetic than graceful, more 
sentimental than tender, nevertheless Gounop by 
an inexhaustible ingenuity in orchestral movement 
and colouring, oftentimes as novel as itis peculiar, 
keeps up the interest and produces an impression 
it is difficult to describe. In his Septuor closing 
the third act, if he distances no contemporary he 
is found neck and neck by the foremost of them, 
and he is equally strong in the quartet or assassi- 
nation scene in the last act. The ballet music is 
not in the common style; it is new and fresh, and 
characterised by much ingenious arrangement, 
sparkling and highly contrasted. The casting 
scene glows with strong and intense picturing, 
and is as decidedly successful as any portion of the 
opera. All the Oriental choruses are of the high- 
est order, and will always command the interest 
of the auditors. Marked delineation of character 
and rigid adherence to dramatic situation are im- 
pediments to songs of attraction in the drawing 
room, and the songs in “ Irene,” however intrinsi- 
cally meritorious in their position, if heard severed 
from their situations would not in all probability 
increase the well deserved reputation of their 
composer. When produced, if presented by soloists 
capable of sustaining the trying and difficult réles, 
there can be no doubt of “Irene’’ being received 
with favour, of its proving an opera assured of 
public attraction, and one keeping a long and firm 
possession of the stage. 

















OPINIONS OF STIRLING WORTH. 








It must have struck our travelled readers with 
a sense of the ludicrous to read provincial cri- 
ticisms on subjects new to the provinces, though 
trite in town. The provincial critical mind is 
always ready to grasp what has come under his 
own observation for the first time, and to treat it 
as though it were new to all the universe. Let 
the “ Messiah” be performed once in the world’s 
history at Chowbent: how the Chowbent Mercury 
will improve the occasion! How it will glow with 
an initiatory life of HaznpgL; how mellifluously 
will it discourse of the circumstances under which 
the “ Messiah” was written; how it will explain 
this solo and that chorus with elaborate circum- 
stantiality! How it will point out the “em- 
broidery” of this singer, and the “floridness” of 
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the other passage, and call the time the temps and 
perhaps allude to the conductor as the conducteur ! 
Those opportunities are oases in the desert life 
of the country critic ; and on these will he batten 
to the sacrifice of columns. To the artist thns 
primitively criticised the opinion propounded 
must be a source of some amusement. 

Mr. Fecnuter is making a tour in North 
Britain. Having learnt this, our readers will 
easily fancy that the Scottish commentaries on Mr. 
Fecuter’s ability are exceedingly amusing. 
Above all other provinces (forgive, us Caledonia, 
for considering thee a province!) Scotland claims 
for herself a large degree of citical acumen. 
Communities are very much like individuals: the 
less they know of a specific subject the more they 
arrogate a knowledge. Now Scotland being in 
adramatic sense considerably behind the other parts 
of the kingdom—a little in arrear perhaps of the 
Isle of Man—insists that her audiences are pro- 
foundly critical. Places like Liverpool, where 
pieces are mounted as carefully and played as well 
as (frequently better than) in London, and which 
often precedes the metropolis in bringing out a 
new novelty, are modest as to their merits. In 
Liverpool and Manchester the pre-eminence of 
criticism is never insisted on. In Edinburgh on 
the contrary, where they once hissed Rosson for 
acting a drunken scene so life-like as to deceive 
the conscientious audience, and in Glasgow where 
“Cramond Brig” and “The Lonely Man of the 
Ocean” one half the year and “ Rob Roy’’ and “The 
Idiot of the Mountain” the other half are played to 
three-fourths of a pit, a full gallery, and no boxes; 
they are “varra creetical.” It is amusing how the 
non-theatrical public of Edinburgh assert for them- 
selves the diagnostic spirit, and how the journals 
pompously announce to each new artist that his 
appearance before an Edinensian audience is a sort 
of experimentum crucis which must decide his pro- 
fessional life or death. It was one of these same 
Edinburgh journals which gave us the idea of 
‘* temps’ for musical Time. 

Mr. Fecurer has lately been starring in Glasgow; 
and the attraction was sufficient (dramatic stars are 
seldom engaged in Glasgow) to bring people from 
Stirling to see him. With the rest came the Stirling 
Journal, whose edification was sufficient to enable 
him to write an article when he got back home to Stir- 
ling. In his first enthusiasm, tempered however 
with national caution, our contemporary writes :— 
‘There can be no mistake about it, Mr. Fecuter 
‘* is—without having what some people call genius— 
‘¢a great actor, the greatest actor, indeed, in his own 
‘particular walk that exists at the present time.” 
There is a delicious safeness about the phrase 
‘what some people call genius:” genius being 
a disputable quantity up north. Our contemporary 
however warms with his subject, for says he, 
“ We have seen the elder Kzan, who was a genius 
“without knowing it; we have seen the younger 
“Kean, who fancied himself a genius merely 
‘* because he was the son of a clever father; we 
“have seen Macreapy, the greatest of all tra- 
‘* gedians ; we have seen Youne; and, last though 
“not least, when in his palmy days, Gustavts 
* Vasa Brooxe. All this is true, but it must be 
“ allowed that the particular sum of all these put 
* together does not make up the amount to which 
“ Mr. Fechter is entitled.” This is strong lan- 
guage. If it be admitted that Mr. Fechter has all 
and more than was possessed by the two Kzans, 
Macreapy and Youna (we will throw G. V. 
Brooke in as a little one) surely “some people” 
will kindly allow him a little genius? Our con- 
temporary goes on to justify his own discrimina- 
tion. ‘We, who were bred in the fastidious 

*‘ school of old Murray in Edinburgh, and who, 
** moreover, have a taste and standard of our own, 
* went to Glasgow to see this great performance. 
« We of course went with all the prejudices of an 
“ early, and what we must still consider a good 
* education.” The last information is soothing. 
Our contemporary received a good education in 
his youth. It was a long time ago, but it was 
good—at least he is still hound to believe it so, 


even now. This must be comforting for the 
people of Stirling: one may fancy them shaking 
their heads after reading the article and saying, 
«Eh man, but oor editor has énjoyed the preevilege 
of a guid education. He has been weel broucht 
up ; he’s awfu’ instruckit.” In fact not only the 
commentary but the original editorial remark 
should be read in Scotch to be thoroughly appre- 
ciable: there is a phlegmatic dryness about it 
which is delicious. 

It may gratify the admirers of Mr. Fecurer to 
learn that the acumen imbibed from an early, and 
what the possessor is compelled to consider a good 
education, disposes favourably of the actor in 
“ Hamlet.” It was not the Hamlet, our con- 
temporary admits, to which he had been 
accustomed: His education, however primeval 
and satisfactory, had not prepared him for Mr. 
Frecuter; but it surpassed everything in his old 
experience. He takes, however, certain exceptions 
to the actor’s pronunciation—not his French, but 
his English accent. 

“Mr. Fecuter,” he says, “has learned the 
“English language in a Cockney school; and to 
“that school we all know that the h’s and the 7's 
“are quite tolerable and not tobe endured. When 
“a man speaks of wetting the appetite, instead of 
“ whetting it, it may make the multitude laugh, 
“but it will make the judicious grieve. In the 
“same way with the r’s passim.” 

We do not precisely follow our contemporary 
when he says the h’s and r’s are “ quite tolerable 
and not to be endured” to a Cockney school. We 
always thought “ tolerable” and “ to be endured” 
were synonymous phrases, and that a thing could 
scarcely he one and not the other. But we can 
make a rough shot at his meaning, namely, that 
a Cockney misplaces his h’s and leaves out his r’s 
in the centre of words. Quite true. But a little 
English fact seems to escape our contemporary, 
and that is, the aspirated w is never used in South 
Britain. We do not mean not used by Cockneys 
and vulgar speakers; we mean it is not used by 
educated Englishmen. Nobody but a north 
countryman and some Irishmen would talk of 
“hwetting the appetite,” for into that does the 
orthoepy of the aspirated w resolve itself. By 
general usage the h is as much elided after w as 
is the p before ‘‘ Psyche” and “ Psalm,” or the 
theta in “Thames” and “ Thomas;” and this, we 
can assure our contemporary, is the language as 
spoken by educated people,—by people who would 
never drop a proper initial h more than he would, 
—by people who come up even to him in the ad- 
vantages of an early and even-yet-to-be-consitlered 
good education. ‘THACKERAY, who was no undis- 
tinguished scholar, and knew both ancient and 
modern tongues, was wont to satirise the aspirated 
w, by making his Irishmen say ‘‘ Hwy,” and 
“Hwat.” So that in every part of the world, 
however it may be in Glasgow, arecognised elision 
does not “make the judicious grieve,” as the 
Stirling Journal quotingly maintains. 

In a similar manner the r is not insisted on by 
the soft speakers of the South ; and we are by no 
means inclined to hold it should be. To hear a man 
talk of of a “charrmerr” is to our mind very ugly: 
we would rather he pronounced it as though it 
rhymed with “panorama.” No experience of 
Scotch speaking (and they are painfully correct 
with the h there, and aspirate it like the puff of a 
steam-engine) could ever reconcile us to that 
ugly r—“ the dog’s letter” of old. We will not 
however quarrel on this point: each nationality to 
its favourite vice or virtue. But we only hope 
Mr. Puetps will during his Scotch tour go where 
the Stirling Jowrnal can hear him; and if our con- 
temporary likes r’s he will get them to his tongue’s 
content. 

En cheminant, what does our contemporary mean 
by this? ‘Ophelia was played by Miss Leclercq 
with a taste and judgment that almost amounted 
to genius.” Taste and judgment never can amount 
to genius, more than algebra and geometry can 
amount to poetry. The first are qualities belong- 








imaginative. What is this genius on which our 
contemporary is always harping? Is it to bo 
arrived at by an early and to-the-very-last-moment- 
considered good education ? 





FRANCE. 





Lyons, Sept. 4. 
It was expected that the opening of the Grand 
Théitre on the 1st of September would be stormy ; 
but public expectation has been far surpassed by 
the indescribable tumult which broke out at two 
theatres, and which degenerated into the wildest 
scenes of disorder. 
Before the rising of the curtain it was evident 
a storm was brewing. The orchestra stalls and the 
boxes were thinly occupied, but the pit and the 
galleries were crammed, women forming a large 
minority of the audience. Hisses, cries, songs of 
every kind, preluded the frightful concert which 
followed. The band however executed the overture 
of * Robert le Diable” amidst an wproar which pre- 
vented the hearing of a single bar. It was the same 
with the opening chorus. When Dulaurens-Robert 
appeared it was impossible to hear a note he sang. 
The commissaire de police then interposed to obtain 
silence, but in vain; the noise continued with in- 
creasing energy, accompanied with shouts of “A 
bas Raphael! —Raphael Felix being the lessee of 
the theatre. 
At length the curtain was let down; the musicians 
left the orchestra, and the sergens de ville set to work 
to force the crowd out of the house. Whilst the 
audience withdrew, however, by one door of the 
galleries they entered by the other, applauded by 
the rest of the public, who enjoyed this extraordinary 
spectacle. The shouts and songs were kept up with 
variations of * T'u nous quittes et tu t’en vas,” to the air 
of * Malbrouk s’en va-t-en guerre.” 
With great difficulty the theatre was at length 
cleared ; but no sooner was this done than a cry was 
raised, ‘‘To Raphael’s house!” Immediately the 
crowd moved on in the direction of the rendezvous 
given, but before going there turned upon the 
Thédtre des Celestins, in the Place de la Comédie, 
where similar scenes had been enacted. On 
arriving before it the mob found the gates closed. 
Acry of “To the attack!” was then raised, and 
the stones of the streets were torn up and hurled 
against the windows, all of which were broken, 
whilst the fastenings of the theatre even were 
partially forced. 

About ten o’clock a company of dragoons, sup- 
ported by a detachment of infantry, made its ap- 
pearance, and, without charging, cleared the open 
space in front of the theatre. The bulk of the 
rioters then made off for the residence of M. 
Raphael Felix, before which a dozen gendarmes 
were stationed. There the tumult became still 
more terrible, the windows of the house being 
demolished by the angry rabble. Whilst the 
people hissed and shouted and held possession of 
the interior of the Grand Théitre very grave 
events were taking place outside. Those who 
were driven out, and others who had come from 
the Place de la Comédie, threw stones at the doors 
of the building. A battalion of infantry, however, 
occupied the place, followed shortly after by a 
squadron of dragoons. On seeing the troops the 
groans and hisses’ of the mob redoubled. The 
cavalry either intending or only making a feint 
to charge, sword in hand, the crowd stopped an 
omnibus and upset it across the Rue Pinto-Gaillot, 
thus paralysing their action. The infantry was 
then employed to restore the communications, which 
was quickly done. 

These scenes continued far into the night but 
without any actual conflict having taken place, 
so far as was known, between the troops and the 
people. The cause of the riot, it appears, was the 
suppression of the débuts, a custom in French 
provincial theatres which entitles the audience to 
hiss any actor off the stage on the first night of 
his or her appearance. This manifestation of 





ing to the reasoning part of man; the last is 


opinion is considered to cancel any engagement. 
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THE CHANT AS A FORM. 





To the Editor of The Orchestra. 

Sir,—Permit me to offer you my thanks for the 
space you have kindly afforded in the notice of 
my endeavour to remove some of the prejudices 
against the right use of the Psalter, the existence 
of which prejudices I have often had occasion to 
lament.* 

As you almost invite “a rider” from me, I am 
emboldened to add a few words touching your 
question “ How?” Your own reply runs thus :— 
it is “‘ to be sung lyrically, not gabbled to a chant 
—an iron framework of four bars.” To the remark 
that it should not be gabbled to a chant, I cordially 
respond a loud “ Amen.” But I have been praising 
the chant itself as a form ‘ most happily com- 
bining tune with recitation”—having often heard 
such chanting as seemed to me the very thing you 
desire, namely, a lyrical rendering of the glorious 
words. 

The word lyrical gives me the idea of music such 
as a lyrist would adopt for the utterance of his 
loftiest songs; and I imagine the lyre of the 
royal Psalmist would have been used to accom- 
pany the sacred words much in the fashion of the 
chant of our times, namely, by sustaining chords 
whereon to recite a large portion of the verse ; 
and tuneful inflections, mediations, and cadences, 
wherewith to embellish the points of repose and 
the closing periods. ‘The Hebrews, no less than 
their Gentile neighbours, have maintained a tra- 
ditional chant-song of this description down to the 
present day; and I should be sorry to find that it 
were now considered a form devoid of all lyrical 
element, and therefore to be banished. 

But although my limited experience has not 
made me acquainted with anything so lyrical, to 
my mind, as the chant, I am far from supposing 
that no such thing is to be met with; and it may 
be a useful problem for modern students, to ponder 
over the production of such a form. I do not 
think that the recent attempts to get rid of the 
“iron framework of four bars” can be deemed 
steps towards improving the existing form of 
chant; and I candidly confess that I am so well 
pleased with that form (when the best is made of 
it) that T neither desire nor expect to be numbered 
amongst its improvers. I shall, however, be none 
the less free to welcome the more lyrical and 
acceptable composition, whenever the successful 
composer shall have put it forth; bargaining only 
that it appear not in the garb of an anthem on 
the one hand or a dirge on the other—forms good 
in their places, but such as I could scarcely believe 
to be better adapted for the Psalter than the long- 
tried chant of the Anglican Church.—I remain, 
&e., Henry AVELING, 

* See Orchestra, No, 98. 











THE GLOUCESTER FESTIVAL. 





With the beautiful weather brought in with 
September, and hot as the hottest part of the 
summer, the Festival opened on Tuesday to a 
crowded cathedralful at morning service, and a 
reasonably good audience in the afternoon. There 
was little pause between the services, for the 
sermon of the Rev. Canon Kennaway (an excellent 
one) finished at one o'clock, and at half-past one 
“St. Paul” commenced. But people were in 
Gloucester for an object; and as the musical 
portion of the public had attended cathedral in 
the morning religiously, so the religious part of the 
public came back to cathedral in the afternoon 
musically. The oratorios were Mendelssohn’s 
“ 8t. Paul” (Part I.) and Spohr’s “‘ Last Judgment.” 
Malle. Tietjens took the leading soprano solos in 
“ St. Poul,” Miss Wilkinson the contralto solos, 
Mr, Cummings the tenor, and Mr. Santley the bass 
soli. The “ Paul” went well—so well in perform- 
ance that, had time allowed, we could have heard 
more. Mr. Santley undertook the music of Paul, 
and showed how great are his powers of concep- 
tion and his versatility in the diametrically 








opposed “ Consume them all, Lord of Sabaoth,” 
and “O God, have mercy upon me.” ‘To Malle. 
Tietjens was awarded the “Jerusalem, Jeru- 
salem” (superbly given), and a part of 
the recitative “And there was a disciple.” The 
accompanied recitatives of Stephen were sung by 
Mr. Cummings. If in the contralto airs the absence 
of Mdme. Sainton-Dolby was felt, no less in the 
tenor parts was required the eloquent passion of 
Mr. Reeves: rue the loss of these, there was little 
that could be desired. The duet of the false wit- 
nesses, ‘‘ We verily have heard him blaspheme,” 
could hardly have been left in better hands than 
those of Messrs. Thomas and Brandon, a couple of 
basses who belong to the Cathedral choir, and who 
—more especially the latter—are possessed of rich 
voices and understanding. General praise is due to 
the choruses. In the opening, ‘ Lord thou alone art 
Gop” and “Oh great is the depth” exhibit fine 
contrapuntal writing which was well brought out by 
band and voices; the magnificent chorus ‘ Arise, 
shine, for thy light cometh,” and the chorale “ Sleep- 
ers awake,’ were no less effective than the “* To Gop 
on high,” and the grand execration, ‘* Now this man 
ceaseth not.” The greater praise is due to band 
and chorus that by some happy knack. of adapting 
themselves to the most adverse circumstances they 
managed to follow the peculiar mode in which Dr. 
Wesley conducted. 

We have said that we could willingly have heard 
more of the “ Paul” had time allowed, but merely 
on the grounds of its goodness, and not on the 
grounds put forth by some of our contemporaries. 
It is the fashion to take exception—we think foolish 
exception—to the principle of giving oratorio ex- 
tracts; and the objection brought is that the practice 
destroys the dramatic interest of the work. We 
hold there is much cant in this. Will our readers 
believe there is dramatic interest in an oratorio— 
dramatic interest in hearing a lot of ladies and 
gentlemen, in evening dress and without scenery, 
sing certain words of a well-known story? Is there 
dramatic interest in the singing of ‘ Little Bo Peep?” 
Musical interest there may be, if beautiful har- 
monies accompany the words; and musical interest 
of the most absorbing kind is in these great works ; 
but to assert there is any attraction of plot or story, 
is as ridiculous as to insist that theatrical or no- 
velistic attraction should attach to a chapter of the 
gospel. A number of our contemporaries, who ob- 
ject to the curtailment of Tuesday's ‘ Saint Paul” 
on histrionic grounds, remind us of those other 
writers who object to the “Saint Paul” altogether, 
on the grounds that his story is not finished by 
his end. It may not be inappropriate to point out 
to these apologists for the sacred stage that 
Hiindel’s “ Messiah” itself has not the slightest 
dramatic interest whatever ; that every subject in 
it is suggested, and not acted. Is the “ Messiah” 
objectionable for that reason? Would they have 
it altered ? 

Spohr’s “ Last Judgment” followed the ‘‘ Paul.” 
In the opinion put forth by our London press on 
this work, there have been two little points 
noticeable. The first is a miraculous unanimity 
of philological belief that the English “ Last Judg- 
ment” is an erroneous translation of what in Ger- 
man is called “ Die letzen Dinge.” The word 
** Dinge”’ has bothered our fellow-writers severely. 
One journal carefully called it ‘ Duige;’’ another, 
under inspiration, wrote ‘‘ Dongen;” but all were 
equally certain that “Last Judgment” was not 
anglice the phrase. We should like to see the 
emendations put forth ; would our brethren call it 
“ The Last Things ;” or would that phrase suggest 
any meaning to English readers? We maintain 
there is no better translation than “‘ Last Judgment,” 
which suggests something which everyone can un- 
derstand. The second tendency on the part of our 
contemporaries is to decry Spohr; and we fear a 
line of argument we have previously taken up in 
these columns has produced this movement. Now 
what we reprehended was a surfeit of Spohr at the 
Festival, even as we should have deplored a surfeit 
of any great composer. For a fish dinner all fish 


is appropriate ; for a Hiindel Festival a monopoly 
of Hindel is in place; but for a meeting of the 


Three Choirs we claim variety. Otherwise, Spohr 
is worthy of the highest esteem. He had man- 
nerisms; he had crudeness; he had conceit; and 
his book may have produced some revulsion of 
that feeling which would have been all in his 
favour; but those beautiful melodies of his are 
not to be gainsaid. The “Sanctus,” the “ Praise 
His awful name,” the glorious instrumental sym- 
phony with the thrilling phrase for tenor, and that 
most devotional quartet, “‘ Blest are the departed,” 
are sufficient refutations of those who would de- 
precate Spohr as Spohr. It was, we think, with 
appropriate taste that the “ Last Judgment” was 
placed after the “‘ Saint Paul,” both for numerical 
and musical reasons. The contrast was great, 
and produced a proportionate effect for both. The 
solo singers were Misses Louisa Pyne and Julia 
Elton, Dr. Gunz, and Mr. Lewis Thomas. Of 
these it is sufficient to point out Miss Pyne as 
admirable throughout, Miss Elton as shortcoming 
in oratorio, and the German Doctor as Germanic, 
doctorial, guttural, and indistinct. Mr. Thomas 
put some energy into “Thus saith the Lord” and 
was rewarded by success. In the conducting of 
this work Dr. Wesley would have achieved some 
extraordinary effects if the band and chorus had 
minded him much. Even as it was, he contrived 
to throw them out here and there and to retard 
the time throughout. 

Not so much had Gloucester had as yet, but it 
mustered strongly in the Shire Hall in the even- 
ing. The concert was comparatively a tame 
affair ; how ordinary was the program the follow- 
ing will show: — Overture (“Guglielmo Tell’), 
Rossini; Romance, Mr. W. H. Cummings, “When 
the orb of day” (“Euryanthe’’), Weber; Preghiera 
Chorus, “Dal tuo stellato soglio” (“« Mosé”), Ros- 
sini; Scena, Mdlle. Tietjens, “Bel raggio” 
(Semiramide), Rossini; Song, Mr. Santley, “O 
ruddier than the cherry” (‘ Acis and Galatea’) 
Hiindel; Aria, Miss Louisa Pyne, “ Vedrai carino” 
(“Jl Don Giovanni”), Mozart; Duetto, Mdlle. 
Tietjens and Herr Gunz, “ Destin ormai felice” 
(“ Fidelio”), Beethoven; Aria, Madame Ruders- 
dorff, “‘ Parto” (“ Tito”), Mozart; Choral Fantasia, 
pianoforte, Madame Arabella Goddard, Beethoven; 
Overture (“Faust”), Spohr; Terzettino, Miss 
Louisa Pyne, Mr. W. H. Cummings, and Mr. 
Santley, “Il tintinnar”’ (‘“ Dinorah’’), Meyerbeer ; 
Aria, Herr Gunz, “ Viens gentille Dame” (‘“ La 
Dame Blanche’), Boildieu; Valse, Mdlle. Tietjens, 
“Tl bacio,” Arditi; Irish Ballad, Miss Louisa 
Pyne, “The harp that once ;” Song, Signor Bossi, 
“Largo al factotum” (“Il Barbiere”), Rossini; 
Song, Madame Rudersdorff, “‘ Ever thine,” Abt ; 
Market Chorus (‘‘ Masaniello”), Auber. 

There are few attenders of the commonest 
matinées who have not heard most of the above ad 
nauseam: the overture to “ William Tell” and the 
‘“‘ Bacio” we leave to the boarding-schools, and 
“The Harp that once” is at the present time 
whistled by every London gamin as a component 
of that immortal negro air “The Pull-back.” 
That which pleased greatly was Mdme. Goddard’s 
solo in the accompanied Choral Fantasia, and that 
narrowly missed a chance of being spoiled (malgré 
the wonderful execution of the pianist) by the 
preponderance of the chorus over the band and 
the inefficiency of the conductor. We sympathise 
with Mdme. Goddard and congratulate her on 
emerging so brilliantly from difficulties so great. 
The encores in the concert were confined to the 
second part: The “ Bacio,” the “Tara harp” and 
Figaro’s song were bissés. Mdme. Rudersdorff 
acquitted herself well in Abt’s “ Ever thine,” in 
which we preferred her to her aria “ Parto,” in 
Mozart's “ Tito.”’ 

A very long morning of music—from half past 
eleven to four—was that of Wednesday. The 
weather again was lovely, a beautiful morning 
succeeding a cloudless moonlight night. Before 
eleven o’clock the Cathedral was well filled. The 
performance was a Mischmasch—Mendelssohn, Spohr, 
Hiindel, Rossini, Haydn, Gounod, and Wesley. It 
opened with the orchestral movements in the “ Lob- 





gesang,” excellently performed, and followed by 
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the chorus ‘All men, all things ” (magnificent in a 
cathedral), and the solo sustained by Mdme Ruders- 
dorff with semi-chorus, ‘Praise thou the Lord.” 
Next came what has been ignorantly called an air 
from Hiindel’s ‘‘ Redemption.’ Hiindel never wrote 
a ‘* Redemption: ‘He layeth the beams” is an old 
secular air of his to which sacred words have 
been put, and it is a bitter satire on those 
analytical critics who are for ever grubbing into 
a composer’s dead mind to find what was in it 
when he wrote this or that, that these exquisitely 
sacred melodies should often have been first put to 
words of entirely different character. Spohr’s 
“Crucifixion” furnished a trio for Miss Pyne, Miss 
E. Wilkinson, and Miss Julia Elton; in the 
“ Cujus Animam” came guttural Dr. Gunz, 
fighting hard and more successfully this time; 
next Mdme. Rudersdorff finely in the “ In- 
flammatus,” with chorus; then Mdlle. Tietjens 
magnificently singing “With verdure clad;” 
and Mr. Santley, as every one may imagine 
Santley, singing Gounod’s air “ Nazareth,” led to 
an abominably executed motett of the late Samuel 
Wesley for double chorus, “In exitu Israel.” 
Another air from Miss Pyne, “Holy Holy” and 
the program finishes with an anthem by Dr. 
Wesley, “ Ascribe unto the Lord,’ which went 
well, and displayed the clever composing talent of 
Dr. Wesley. It is written in G major opening 
with a chorus, succeeded by a quartet for four 
female voices, a descriptive chorus and a chorus 
finale; and the singing of Mesdames Tietjens, 
Pyne, Elton, and Wilkinson produced an ex- 
cellent effect. In the second part Dr. Wesley 
(after luncheon) came forward in an instru- 
mental capacity and played with masterly execu- 
tion a solo on Mr. Willis’s organ, Bach’s pedal 
fugue in E flat, No. 9, otherwise “St. Anne.” 
The effect was imposing. If Dr. Wesley could 
manage festivals as well as he plays the organ 
much acrimony might be spared him. To that 
succeeded the following program, and the per- 
formance lasted till four o’clock, by which time 
even the greatest fanatici had had enough. 
Chorus, “‘ Requiem wxternam ;” Solo, Mdlle. Tiet- 
jens, “Te decet hymnus;” Choruses, ‘‘ Exaudi 
orationem meam,” “ Kyrie Eleison,” “Dies ire ;”’ 
Quartett, Mdlle Tietjens, Miss Julia Elton, Herr 
Gunz, and Mr. Santley, “Tuba mirum spargens 
sonum;” Chorus, “Rex tremendw majestatis!” 
Quartett, Mdlle. Tietjens, Miss Julia Elton, Herr 
Gunz, and Mr. Santley, ‘ Recordare Jesu pie ;” 
Chorus with Soli, “‘ Confutatis maledictus ;’’ Cho- 
rus, “Lacrymosa dies illa;” Quartett, Malle. 
Tietjens, Miss Julia Elton, Herr Gunz, and Mr. 
Santley, “ Benedictus;” Chorus, “Agnus Dei ;” 
Solo, Mdlle. Tietjens, “Lux Aterna;”’ Chorus, 
“Cum Sanctu.” Then, to take off, we presume, 
the effect of the “ Requiem: Song (‘ Samson”’), 
“Let the bright Seraphim” (Trumpet, Mr. 
T. Harper), Mdlle. Tietjens, Haendel; Chorus, 
“Tet their Celestial Concerts,” Haendel; Duet, 
“Children, pray, this love to cherish,” Miss 
Eleonora Wilkinson and Mr. W. H. Cummings, 
Spohr; Selection from the “ Mount of Olives;” 
Trio, “The hour of vengeance,” Miss Louisa Pyne, 
Mr. W. H. Cummings, and Mr. Lewis Thomas, 
Beethoven; Chorus and Solos, “Haste, arise,” 
Beethoven ; Chorus, “ Hallelujah,” Beethoven. 

We must reserve notice of Wednesday night’s 
concerts and the two following days for next 
week. In conclusion it may be satisfactory to 
announce the receipts; £203 on Tuesday and 
£125 on Wednesday morning with a few odd 
shillings. The number of visitors show a daily 
increase, and in a pecuniary sense this year’s 
Festival is as satisfactory as any preceding one. 
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REN E.—Gownon's Great Opera (Rese pe 
Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Henry Farnis. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 
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66 AST thou seen the young day blushing?" 
The delicious romance in Gounod’s “Treve,”” as 
song by Mime. Louisa Vinning. Price 2s. 6d. In Eand C. 
Caauan & Co. Limited, , 201, Regent- atrest. 
we Handmaids of Irene.’ '—The voeiferously 
encored dialogue Chorus from Gounod’s “ Iaenxr,” 
for female voices. Price 2s. 6d. 
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‘ pastoral melody from Gounod’s “ Lees.” 
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SELECTED AND APPROVED OF BY ADVENT TO TRINITY, principally composed by Nicolai’s a, “i Mery ‘Wives! ot 


| CHRISTOPHER E. WILLING, Organist of All Saint’s Church,| ” , 
MR. RICHARD BLAGROVE. dion — Windsor” .. 


Margaret-street and the Foundling Hospital. 











( NRAMER & CO. (Limirep) have produced, London : CRAMER & Co. Limited, 201, Regent-street. INSTRUCTION BOUK FOR THE CONCERTINA, 
/) under the superintendence of Mr. eo Blagrove, a With full-sized diagram of the right and left hand sides of the 
very superior Concertina ; it combines great volume and sweet- ° Inst h f the N &c., by RicHapp 
ness of tone, rapidity of articulation, noiseless and mee JUST PUBLISHED, PRICE ls. EACH. Suan ae ek send tenement aj 
balanced touch, while the weight has been considerably lessen Limi treet. 
without detriment to its solidity. Free by Post for 12 Stamps. beens nk, SA, Bags 
The superior quality of tone is obtained by the use of well- ERSICLES and RESPONSES for the Seasons | UNCHINELLO. New Comic era in One 
tempered steel vibrators, which, under every pressure of the of Advent and Lent, Composed by C. EDWIN WILLING, | Act, Written by Hexry Faryre ; Com by W. CHaRizs 
air current, retain, for any period, their perfect intonation. | Organist and Director of the Choir of the Foundling Hospital, | Levey. Complete Score (folio) or in separate numbers, illus- 
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ae :o a Te New Type available for Pamphlets and Boo 
the Eas Ch h. YMNS PF pA CHRISTMAS AND THE NEW | Communications addressed to Mr. J. Swirr, as above, 
The Hymns of the tern ure and arranged by © EDWIN WILLING, Organist and Director of will receive immediate attention. 
the Choir of the Foundling Hospital, ‘and All Saints’ Churc .i—— 
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DUCTION, by the London: CRAMER & Co, Limirzp, 201, Regent Street. = 24 pol a OGAN, vse loco ane a a ba ents (16 years 
ractically e n the eminent firms of Messrs. weod 
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PIANOFORTE GALLERY (the largest in Europe), 207 & 209, Hospital, and of All Saints’ Church, Margaret Street. MA PRIERE POUR TOI. 
Rocuss-crnase. London ; CRAMER and Co. Loren, 201, Regent Street. By B, Feupzr. 
r ea, &e. 
HE most remarkable COLLECTION of Fine Y TO EASTER, Poetry, Enigmas, Charad: - 
PIANOFORTES, GRANDS, SEMI-GRANDS, wot) FD win _— ee rad selected, and ar- Price One pe nol 
orte > Co.'s ornono TE GALLERY yf - ia | by 0. E WN Y WILLING, Organist and Director of the} Adams & Francis, 59, Fleet Street, E.C.; ur Hall, Smart, 


37, & 38, 


All Saints’ Church, ond Alien, 26, Pebguzeses eater Row, BO.; Bo ee Os ., 201, Regen’ 
Eweve ve) S01 & 209, Reoxyr-stazet, The Instruments have been | Choir ~ = Foundling Hospital, and of hag yg Marlbovongh-street 


ossrs, Broad 36, 
seoerrumen, Faye, Oe. nde _ | rahe CRAMER & Co, Lumen, 201, Regent-street. and all Book and Muse Seer, 
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JANUARY, 1865. 


DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 


LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 Os. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Fltte. 
Polished Oak, £12 12s, Rosewood, £18 18s, Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et! Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15. Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flitite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 


Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak; £24. Rosewood, £2610s. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 


Polished Oak, £80. Rosewood, £82 10s. Walnut, £33 10s, 
*FOURTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £89 10s. Rosewood, £42. Walnut, £44, 
*SEVENTEEN STOPS, KNEE ACTION. 


Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £48. 10s. Rosewood, £48 10s, Walnut, £51. 
* TWENTY-ONE STOPS, KNEE ACTION. 


Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jey treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flaite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor To Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flate, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39. Walnut, £41. 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION, 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Rosewood, £62 10s. Walnut, £65. 


*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté cebIe), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s, Walnut, £91, 


These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acting on the 
“* Bourdon” and ‘‘ Cor Anglais” stops (without disturbing the Keys), and an independent 
blowing action, at an cxtra cost of £10 108, Oak, imitation Rosewood or Walnut, or 
£11 11s, solid Rosewood or Walnut. 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). . Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s, Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Doles, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Fifite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu, 


Rosewood, £94. Walnut, £97, 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £18. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz.:—Bass (8 /v. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Musie of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes ) on which 
the music to be played is arranged, 


Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 48 Guineas, Rosewood - - 80 Guineas, 
Walnut- - - 55 Guineas. Walnut - - - 90 Quineas, 


Castagnette action, 8 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or mg oe by 


means of small boards (planchettes) the simple e, Chant, 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 18 Guineas. Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE, 


From Catalogue, 58. per foot; from score, to order, oo, pee foot; for 
Castagnette action, 1s, per foot extra. Cases for Planchettes, 2g. 





May be had to order through any Music Seller. 
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NEW AND POPULAR 


ITALIAN SONGS. 


OOD. coinccvescecase A. Randegger 3 


oO 


Sung by Mesdames Trebelli, De Edelaberg, Rudersdorft, 
Miss Julia Elton, &e,, &e. 
Published in two keys. E and G. 





Francilletta (Bolero) ......eseeeee. 
Sung by Mdlle. Bettelheim. 


. Pixis 3 0 


B80 BOOB. ono 06s ccncncoscesecs 


Fi PGOCTNNG oc cc cccccececececesies Alary 1 6 
Il Salce piangente .........eeeeeee Mecatti 2 0 
L'Orfanella (Romanza) - Marehesi 2 6 
Sara (Ballata Moresca) ..........000 ditto 2 6 
T’amai fanciulla............ eeanuee -- Badia 2 6 
Se del pentirsi......cseseeees - Mecatti 2 6 
METZLER & Coa., 


35,836, 37, and 33, Great Marlborough-street, W. 
AND 


55, King’s Road, Brighton. 





BOYTON SMITH’S 


ILLUSTRATIONS OPERATIQUES,| - 


MORCEAUX ELEGANTS, 


FOR THE PIANO, 


FIRST SERIES.—PRICE 3s, EACH. 


1. MASANIELLO, 7. Wu. Tet. 

2. ERnant. 8. SonNAMBULA. 

8. RicoLerto. 9.. Norma. 

4. SeminaMIpE. 10. Lucta pt LamMen- 


5. Existre p’AMORE. 
6. Bexisanio, 


MOOR. 


“ The reminiscences of any operatic performance are embodied 
in a few salient points, recognised as ‘gems.’ The details of the 
. their general character, 

as substituted by the able contrivances of Mr, Boyton Smith, is 
such, that when hearing one of these Unstratlona My seem to 
dea speaks 
its own praise, and the manner in which it is FA out cannot 


connecting passages are forgotten, an 


have the whole essence of the opera before us. 


be too much commended,” 





CARL ENGEL’S 


Piano School for Young Beginners. Fourth 
Edition. Bound.... 


Or in Four Parts (each) ........00-08. 4 0 
“This tending little book is judiciously compiled, ot? 
unpre ng e s judiciously a =} a 


calculated to be a useful manual for the 
the earliest stages of instruction.”—Daily 


‘It seems sensible enough in its te precepts ‘and its examples to 


be chosen with a view to variety progress,” —Athenaum. 





SYDNEY SMITH’S 


Tarantella, in E minor. Dedicated to E. 


Pauer. 

Critique on the Third Edition —‘ Whena 

Gray's ‘ Elegy *—* It is vain to blame and useless to praise it.” 
Musical Standard. 


AUGENER & COQ., 


86, NEWGATE STREET, AND AT BRIGHTON. 


sobccddsssiecs 1B 0 


8s. a 

The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. .. ° ee ae oe ois & 
“Ts an a damsel here ?”.. ee oe ee me ; : 
“When Youthfal yg aid hopes ar He.” jo 1/5 Oe 
“The Gipsy's ve ee os és . 26 
‘The blush of early mor.” ee ee oo ee - 26 
“Whot” oe bs . 26 
“ Silly youth, you sadly tease me.” oe ee oe + 8 0 
“You wicked Gi girl.’ ee ee @ » 80 
“Baro a wens mage isn” os oe * ak 
TT he deuaght ot tov ag ag a Ele oe 
Twelfth Edition .......+0. 4. Q| “The last appeal.” (Jessamine. ) New words a ee 
At first the mountain rill.” * “Quartet. ee eo owe 


piece has reached its 
third edition, all we can do ig to quote Johnson's remark upon 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 





New and revised editions of the ee works :— 


HAYDN’'S SONATA (inc) “L’ mmawd 


edited by U. G. Gardner ........ 146 
HAYDN’S SONATA in G. Edited — 

We a ns ap baistce nies ss 4 0 
DUSSEK’S SONATA (Jin B Flat). Op. 24. 

Seen 0 Ts GS BD hn boccccteccecesccscicsscsce & FD 
RONDO PASTORALE. re from 

the above.. ...... 3 
CLEMENTIS SONATA in D._ Op, 21, 

No. 1. Edited by C. G. Gardner ........ t.0.0.00. 4 0 
CLEMENTI'S SONATINAS. Op. 36. 

Nos, 1 to6. Carefully fingered ................each 2 6 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





GS” The best Instruments of every description for 


Sale or Hire. 





r Four Voices and Piano, to English Werds. 
ASLAM’ S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown Svo., cloth, gilt edged. 


Cramer & Co., Nisbet & Co., and Hamitton & Co. 


RAMER & Cos NEW PART SONGS, 
by various Composers. 
Composed b Written by 
H. W. Longfellow..J. G. Callcott 2s. 6d. 





1. The old clock on 
the stairs........ 
2. Three wishes (for 
Male Voices) ... 
8. Echoes............Miss Proctor ...... 
4. To Daffodils ......Herrick ......++6 


5. The bird is in its 
nest........05+.+.W. C. Bennett............ditto 3s, Od. 


6. Allis still ........John Oxenford..G. A. Macfarren 3s. 0d. 
7. The Miller ........George Coleman ..........ditto 3s, Od. 
8 
9. 


John Ellison..........+... ditto 3s. Od. 
..F. Berger 2s. 0d. 
..J. Barnby 28. 6d. 


. Sweet Vesper Hymn..Fred. Enoch ....Henry Smart 2s. 6d. 
. Crocuses & —_— 


WV. 8. Passmore.. .. ditto 2s. 6d. 


_ 
> 


drops.. 
Lullaby (a cradle 
— fan ; ..W, C. Bennet ........ J. Barnby 2s. 6d. 


stars of the s sum- 
mer night ......Longfellow........Henry Smart 2s. 6d 


Cramer & Co. Limited, 201, Regent-street. 
Separate Voice Parts may be had, price 8d. per page. 


JESSY LEA: 


“OPERA DI CAMERA.” 


By G. A. MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. 


= 





Cramer & Co. Limited, 201, Regent-street. 
EW ITALIAN Lagey sare hte 





Duo Amoroso (s = EP US. 2s. 6d. 
le Zingarelle ( GOMEU) ccccsesed ve E. Tinette ‘a Od. 
Ve com’ é bello il ~F (s and c)....Guglielmo «2s, 6d. 
{ Dispettosi (s and c) ........-.+++: 3s. Od. 





THE CHEAPEST HYMNAL AND TUNE BOOK 
Price 1s. Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 
we 


“All lovers of psalmody—in other words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic : popular, but 
thoroughly Chure h-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally ee, ’"—Morning Herald, Jan. 9th, 1865, 

“<The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general use; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns, 
which are worthy of companionship with the finest specimens of 
the old psalmody.”—Daily News, Noy. 12th, 1864. 


Specimens and Price Lists sent Post free. 
___ JOHN F. SHAW and Co., Co., 48, Paternoster-row, E.C. 


~ THE AUTOGRAPHIC MIRROR. 


NEDITED AUTOGRAPHS of illustrious and 
distinguished men of past and present times; Sovereigns, 
Statesmen, Warriors, Divines, Historians, Lawyers, Literary, 
Scientific, Artistic, and Theatrical Celebrities 
“The more I compare the different handwritings that come 
before me, the more certain I am that they are phy siognomical 
expressions and emanations trom the characters of the writers.” 
—LAVATER. 

No. 10, New Series, Sept. 2nd. Price 6d., by Post, 7d. 
Contents :—The Duke of York ; General Sir W. Napier ; 
Admiral Persano ; General Count Montholon ; Encke, the great 
Astronomer ; G. P. Marsh, the American Philologist ; Thomas 
Moore, “ Savourna Deelish,” with music; Eliza Cook, Inedited 

Poetry ; Marie Taglioni ; Biondin ; Lola Montez. 

Illustrations :—Original sketches by Thomas Faed, R.A. 
Daniel Maclise, R.A. ; A. Johnston, and the late W. p 
Kennedy. 








PUBLISHED EVERY SATURDAY. 
aa The Monthly Part for August, containing Nos. 6 to 9, is now 
reatly, Price 2s., by Post, 2s. 4d. 
Vols. 1 and 2, containing 500 Selected Autographs, are still on 
sale, Price ONE GUINEA each. 


Office :—13, BURLEIGH STREET, STRAND, W.C. 





THe ‘ ORCHESTRA ” 


PRIZE COMPOSITIONS, 1869. 


NOW READY, 
THE INDIAN SUMMER, 


BALLAD, 
By ANNETTE BAUMER. 
2s. 6d. 


THE REEFER'S SONG, 


By Professor STEWART. 
2s. 6d. 


POLONAISE BRILLANTE 
POUR PIANO, 


By CHARLES J. TOMS. 
8s, 6d. 


LES HUSSARDS DE LA REINE, 


GALOP POUR PIANO, 
Par LE CnEV Alas PONCE DE LEON. 








THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS. 
4s. 





London : CRAMER & Co., 201, Regent-street. 


NEW EDITION .—POST FREE. 

( . ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 
of 
aeatk witness Tein’ to caster in every peutisalar thé purpose 
of natural masticators, 
These Teeth are fey el on the principle of 

tion and suction, thus dispensing entirely with s 


"pat F 
Harizey Staezr, CAVENDISH hy any td ; City 
Establishinent : 86, Lup¢ars Hitt (four doors from 





attrac- 
g8, and are 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL Gate er every case they undertake. 
American Mineral ‘our to seven, and ten to 
fifteen guineas per set, best in Earope, warranted, 








Printed by Grorcr Woop, of No. 201, Regent-street, in the 
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published by Apams & Faamets, at 59, Fleet-street, 

City of London.—Saturday, Sept. 9th, 1865. 
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